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M. A. Ilpuxnagosa

TBopyecTtBo ®paHcucko Hukynoso NusaHo:
UKoHorpaduyeckmne nporpaMmmbl ero
Kepamu4yeckux petadno

B passntym ncrmanckoro uckyccrsa XVI BeKa SHAYMTENIbHYIO pPOJIb UTPAIV MHOCTPAaHHbBIE
BusAHuA. bBonblioe Bo3feiicTBMe Ha TpaHCHOpMalMI0 XyHOXKECTBEHHBIX (OPM OT
CpeIHEBEKOBBIX K pPEHECCAaHCHBIM OKasaly MTanbsHCKMe Mactepa. OFHMM M3 HuX ObLI
@pancucko Hukynoso Ilnsano, koroporo X. A. Cean bepmypec HasbpIBaeT «XyJO>KHUKOM
KAaTONMYeCKUX Koposei». JVIMEHHO ¢ [eATeNbHOCTbIO 3TOIO MacTepa CBA3aH PpHAf
npeoOpasoBaHMIl B UCKYCCTBE, B TOM 4McIe B obmactu perabno. 3apopusiueecs B Cpep-
Hile Beka, petabno (retablo, or mar. retro — mosagu u tabula — nocka) TpencTaBiIANo
co60i1 sB/IeHNMe, TpeTeplieBliee [IMTENbHYI0 3BOMIOLMIO. Byaydm pes3ynbraroM CHUHTe-
3a HEeCKOJIbKMX BUJJOB MICKYCCTBa (QpPXMTEKTYPBI, CKY/IBITYPbI U >KMBOIVCK), 3aalTapHBII
06pa3 cospaBaiCcs LieNbIM PSAXOM MacTepOB, OTpaXKkas KaK PelTUTMO3HbIE B3ITISABL, TaK U
3CTeTUYeCKUe IPeANoYTeHNA 3aKa3uMKOB U UCIOMHUTeNel. 3aHUMasA U celfyac 3HauYMMoe
MeCTO B XpaMOBOM IIPOCTPAHCTBeE, PeTab/Io NPefCTaB/IAT COO0I BU3yanbHble UCTOUHUKI,
BEeMOHCTpUpYIOLe CHeUPUKY XYHOXKECTBEHHOTO f3bIKa, B KOTOPOM II€peIlIeTaIoTCs
HallMOHa/IbHBle, COOCTBEHHO JICHIAHCKME, TPAAULIMU M 4YepTbl, Hpucyuire ¢raMaHicKoit,
HUJEPIaHCKOI, HEMELIKO ¥ UTAIbSIHCKOM IIKO/IaM, a TaK)Ke M3MEHEHN A, IPONCXOAVBIINE
B LIePKOBHOI 1 00IjeCTBeHHOI >kM3HM. OpreHTHpOBaHHbIe Ha IIMPOKIE MAcChl ¥ CaMble
pasHble C/IOM HaceleHUs U ABJAACh HeOTbeM/IEMOI 4acTbI0 MX NOBCENHEBHOI JKU3HI, pe-
TabJI0 CTa/IM OFHMUM M3 CIIOCOOOB HAIL[MOHAIBHOTO CAMOBBIPKEHNMsI ¥ KOHCOMMAALMN. BpI-
CTymas Kak IUIOJ CJIOKHBIX KOMMYHMKAI[MOHHBIX IIPOLIECCOB, OHU IIPEACTAB/ISAIT CO60I
pe3ynbTaT B3aMMOJENCTBMA MEXy MacTepaMH, CBSA3aHHBIMU C PasHbIMM BUFAMU MCKYC-
CTBa, ME&X/Y UCIIOJTHUTESIMM U 3aKa34MKaMy (OT BBICOKOITOCTAB/IEHHBIX YaCTHBIX /UL KO
PeNNIMO3HBIX OOBEAMHEHNIT) Y MEX/TY Pas/INYHBIMYU pervoHamMu 1 crpanamu. HecMoTps Ha
MaccoBOe co3/jaHue peTad/Io B yKa3aHHbII IePUOJ], MHOTE 13 HIX OKa3a/I/ICh yTPadeHbl 1160
TOLIIN 10 HaC B M3MEHEHHOM BUle. DTO KacaeTcA B TOM 4MC/le KepaMUYeCKUX 3aa/ITapHbIX
06pa3os, cospanHbix Ppancucko Hukymnoso.

3amajHble MCCIENOBATEeIM KacalOTCsA PasIMYHBIX ACHEKTOB TBOPYECKOTO HacIeaus
Mactepa. OfHMM U3 IepBbIX aBTOPOB, 3aTPAarvBaBLINX [eATEIbHOCTb 3TOTO XyJOXKHUKA-
kepamucta, 6611 X. Xectoco-u-Ilepec [9; 10; 11; 12; 13]. Ero nybnukarum, mocBAIEHHbIE
XyRo)KecTBeHHOI Xu3Hu CeBuiby, B oTHoueHny Ppancucko Hukynoso LeHHBI, Ipexpe
BCETO, COEPKALIVMUCA B HUX apXMBHBIMU JJAHHBIMM. 3a4acTyl0 [IeATe/IbHOCTb MacTepa
paccMaTpuBaeTCs IMIIb B PaMKaxX OfHOro aHcam6msa. B gactHocty, M. Jlonec-@epHanpec
[15] n 3. Y. ®poruurem [8] ananusupyoT kepamudeckye paborsr Opancucko Hukynoso B
moHactsipe Tentynns, 3. Peit B 3amke CBstoro AHrena [22]. B KOHTeKCTe CTUIMCTIYECKOIT
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3BOJIIOLIVN CEeBMILCKOTO peTabyIo UCCIeNyeT AesATeIbHOCTh UTAIbIHCKOro MacTepa A. Pecbo
Mup [23]. HeofHOKpaTHO K IpOV3BeAeHNUM XyLOXKHIKA B CBOMX ITyO/IMKanysx obpaiaeTcs
A. ITnerecyano dpHangec. OH paccMaTpuBaeT OTAE/IbHbIe KOMITO3UIINMM, HALIpUMep, 00pasbl,
cosmanuble Ppancrcko Hukymoso s ceBunbckoro Anbkacapa [19; 20] u oTHOCUTeIbHO
HeflaBHO aTrpnbyTrpoBaHHble [18], a Tak)Ke aHA/MM3UPyeT pabOTY ero MacTepPCKOil C OOPOIL
Ha apxeoyormdeckue faHuble [17]. Cpeny TpynoB, CBA3aHHBIX C aHAINM30M AEATEIbHOCTU
XyHOXHIKa, ClIegyeT BbInemnTh MoHorpadmio A. X. Mopaseca [16]. B Helt aBTOp Mccnenyet
He TO/IbKO COXpaHMBIIVECS M yTPadeHHble IPOM3BENEHUA KePaMMCTa, OCOOCHHOCTU €ro
TBOPYECKOJ MaHEphl, HO ¥ COLMANTbHO-3KOHOMMYECKYI0 CUTYallMI0 TOTO BpeMeHU. B
OTe4YeCTBEHHON McTopuorpaduu 3aanrapHable o6paspl, ucnonHeHHble Ppancrcko Hukynoso,
HOpOOHO He paccMaTpUBAINMCh. B 3Toil cTaTbe aHaMM3UpyeTcs MKOHOrpadmdeckas
IporpaMma KepaMU4ecKuX peTadio, CO3aHHBIX UTAIbAHCKMM MacTepoM, a TaKKe poib
JIMYHOCTY 3aKa34MKa IpY € CIIOKeHUN. BeIOpaHHBI paKypc MCCIefoBaHusA 00yC/IOBIBACT
aKTyaZbHOCTb Y HOBU3HY IPE€JCTABJIEHHOI TEMBI.

O >xusHM MacTepa M3BECTHO JoOBONbHO Mano. IIpossume «IInsano» mossonsder
Ipepnrnonaratb, 4To OH mpoucxopwn ua IImsel Kak ykaspiBaer O. Peit [21, p. 343],
0603Ha4YeHe BO3HMKIIO U3-3a TOTO, YTO CaM XyIOXHUK-KEPAMICT 4acTO JOOABIIA 3TO C/IOBO
B cBOK mopmuch. OgHako, kak otMevaeT X. Koppo Onbmo [7], 8 XVI B. Ha [Iupeneiickom
HO/TYyOCTpOBe reorpapuyeckoe yKasaHMe <«IM3aHO» ObIO CHHOHMMOM MTA/IbSHCKOTO.
KocBeHHBIM [J0Ka3aTeNbCTBOM 3TOMY ABJIACTCS TOT (PaKT, YTO, HALIPUMeEP, B IOAIIVICY TAKOTO
3HAYMMOTO I €r0 Kapbepbl IAMATHMKA, KaK peTablo M3 CeBMIbCKOro AJbKacapa, OH
yKkasbIBaeT ce6s MIMEHHO Kak nranbsHa: “Niculoso Francisco / Italiano me fecit”. Henspecr-
Ha TaK>Ke TOYHasd faTa nepeesfa Mactepa B CeBuibio. IIpenonaramoT, 4TO 3TO TPOU3O0ILIO
B KoHIle XV cronerus. IlepBoe ynmomnHanue o mpeOpiBaHuy ero B Vcmanmm OTHOCUTCA K
1498 r., 13 HeTO C/lIefyeT, 4YTO XYAOXKHUK U €ro IepBasd cymnpyra, JneoHop Pyuc, Haxogumuch
B Tpuane [22, p. 13]. IIpoxxuBanne B CeBIIbe 3HAUMTENBHOTO YVC/IA MHOCTPAHIIEB CII0CO06-
CTBOBAJIO OTKPBITOCTY FOPOJiA ¥ CeBMIBCKOI LITKOJIBI IPYTUM KynbTypaM. B XVI B. 6ombi1oe
B/IUSIHME Ha Heé OKa3bIBaM (praMaH/CKye M UTalbsHCKUe MacTepa. OHO ObLIO CBA3aHO KaK
C IpOU3BeNCHMAMYU U300Pa3UTEIbHOIO MCKYCCTBA, BBO3MMBIMY Ha MCIIAHCKUE TEPPUTO-
puu, TaK U C JeATeTbHOCTBI0 HeKOTOPBIX U3 XY/JO)KHUKOB, pabOTaBIINX HEIOCPEACTBEHHO
B ropogie. Opaum us Hux u cran ®pancucko Hukynoso. B paMkax cBoeil feATeTbHOCTY OH
CTPEMUTCA COEIVHUTD NPUHINIIbI, XapaKTepHbIe I/ UTAIbAHCKOro Bospoxenns, ¢ uc-
MIAHCKOM TpajuIiMeN, JOKa3aTeIbCTBOM YEro, B YaCTHOCTH, ABJIAITCA VICHONHEHHBIE B €r0
MacTepcKoit petabno. OH He ObUI IIEPBBIM B €BPOIEIICKOM MCKYCCTBE, KTO 0OpaTHICcs K Ke-
paMMKe [y CO3JaHMA aATapHBIX KOMIO3UIMIA. VI3SBECTHBI IPUMephl KePaMUYECKUX a/Ta-
peii, Ipon3BeEHHbIX B MacTepCKOIl feta Po661a, 4acTb KOTOPBIX, BO3MOXKHO, BBO3I/IACH
Ha Teppuroputo Vicnanuu. Tak, B ceBUIbCKOM cobope, B yacoBHe fie Ckajlac, HAXOIUTCA
perabso, MpUIMCbIBAEMOe MacTepcKoli meta Po66ua u marupyemMoe BTOPOII IIOTOBUHOIM
XV Bexa. Kpome Toro, cymiecTsyeT npefnonoxenue o Tom, 4to cam Ppancucko Hukynoso
MOT 00y4aTbCsl B MacTepCKOIl 3Toit ceMbu [26, p. 83]. OH cTal NOMIMHHBIM HOBAaTOPOM Ha
VICTIAHCKOM XY/IO’)KECTBEHHOM DbIHKE. IIpy 3TOM €ro MCKyccTBO HAall/IO OTKIMK B CTPaHe,
UMeBlIell COOCTBEHHbIe TPaAULINY B 00/IaCTY KePaMVKI, CBsI3aHHbIE C COIIPUKOCHOBEHVEM
¢ apabCKoIt KyIbTYpPOIL.

Han6onee BayKHBIM 13 CO3IaHHBIX MM 33aJITAPHBIX 00pa3oB CTAHOBUTCS peTabyIo fie 1a
Busuracbon (1504, oparopuit Karommueckux koponeit, Anbkacap, Cesnnbsa). OHO cBupe-
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TE/IbCTBYET He TOJIbKO 00 ycIlexe MacTepa Ha Teppuropuu VicmaHum, HO ¥ O IPUBHECEHUN
Ha CeBM/IbCKYIO [IOYBY PeHeCCaHCHBIX MOTUBOB. [To MHeHumio A. Pecbo Mupa [23, p. 75], 3a-
Ka3 Bo3HMK B 1502 r., B mocnefHee npedbiBanme Vzabennsr Kactunbckoit n @eppunanma
Aparonckoro B pesugeniym. Ongnako A. ITnerecysno Spuanpec [20] oTHOCHUT 3aKkas K 1504 .,
KOI7Ia MOHApIIIas 4eTa pellyia OOGHOBUTD CBOY OPATOPUU B CEBIILCKOM AJbKacape. VI3 Tpéx
paboT, CO3MaHHBIX MacTepOM B paMKaX 3TOrO IOPYYEHYV s, O HAIEero BpeMeH) COXpaHU-
JIOCh TOTIBKO peTabno Ae y1a BusuracboH. Xy[o>KHUK 3HAYUTEIBHO COKpAIlaeT KOMIECTBO
IpeICTaBIeHHbIX B HEM CLIeH II0 CPaBHEHUIO C TOTUMYECKUMMM 3aaATapHBIMM oOpasamu,
VICTIOTHEHHBIMM Ha TeppUTOpuM AHJAMycuyu. ITO CBA3AHO HE TONbKO C OTHOCUTENBHO
HeOONMbIIMMY pasMepaMyl IIOMEIIeHNs, YaCTHBIM XapaKTepoM IIaMATHUKA, HO M CO
CTpeMJIeHNEM MOJYMHUTD U300paKEHHbIE 9/IEMEHTBhI eVHOI uaee. MacTep akLeHTUpyeT
BHMMAHME Ha LEHTPAJbHOI CIIEHE, JEMOHCTpUpYIOIIen BCTpedy Mapum m EnmsaBeTsl.
Ona obpamiena nsobpaxenuem Jpesa Veceesa. Cpasy 1oj CiieHOJ BCTpedy OH IOMelaeT
«brarosemienne». Tem campim @pancucko Hukynoso obpamjaercs K TeMe, OTChUIAIOLIEN
K upee O1arocoBeHHOCTY, u3OpaHHOCTM Mapum. JITanbsSHCKWIT MacTep IPOJO/DKAaeT
pasBMBaTh CIOXKETHI, CBA3aHHble C HemopouHbpIM 3ayaTmeM, KOTOpble Ha TEppPUTOPUU
Vicnanuy mony4aroT IMPOKOe PAaCIPOCTPaHEHMe TPY KaTOMMYECKMX KOPOTIAX.

IIpu stom sHaumMa pna Ppancucko Hukynoso u pmeMoHcTpammsa cBAsu peTabno ¢
MoHapieil 4ertoif. OHa NpOABIAETCS KaK IyTEM M300paKeHMs MX CHMBOJIOB, TaK U
HoCpefcTBOM ofpamteHuss K o6pasy cB. EnmsaBeTsl, HOKpOBUTeNbHULBI VI3abenybt
KacTtuibckoit, B I/1aBHOII crjeHe. VIMEHHO TOSTOMY XKeHa CB. 3axapuu n300pakeHa B LieHTpe
aToil kommosuuuu. Kpome Toro, Heb6ecHbBIM HOKpOBMTENIEM OOOMX MCIAHCKMX MOHApPXOB,
YbUX OTLOB 3BaMM XyaH, ObU1 cBsATON VoanH Kpecrurens [28, p. 119], koTopblit Hespu-
MO IIPUCYTCTBYET IIpPM 3TOM BCTpede. BayKHbBIM IpefcTaBIAeTCA BK/IOYEHME HEKOTOPBIX
37IEMEHTOB B TOHJIO, U3I0OIEHHYI0 POPMY B XY0>KeCTBEHHBIX IIPOM3BeieHNAX PeHeccaHca.
E€ ncrionb3oBaHye OTChUIAET He TOJIBKO K PacIiPOCTPaHEHHOMY IPUEMY BO (PIIOpEeHTHIICKOM
UCKYCCTBE 310X Bo3poxxieHis1, B 4aCTHOCTH, B MacTepcKoii fiena Po66ua’, Ho 11 K I/TaBHOMY
peTabno Kapre3uaHcKoit nepkBu Mupadiopec, ncnonneHnomy Xusem fe Cuios u [Iuero fe
na Kpycom B 1496-1499 rr. OHo nmeno 6ornbinoe 3HadeHme A Vzabermnsl I, Tak kak meper
3TVM 3aa/ITapHbIM 00pa3oM HaXOWIICh TpoOHMIIEI e€ ponuTeneit, Xyana II KacTunbckoro u
W3abemnsr ITopTyranbckoii. B rmaBHOM TOHAO peTabio mpencrasieHsl coObtiss CTpacTHOI
HeJie/u, TJie IIeHTPpaIbHOe MeCTO 3aHuMaeT ¢urypa pacmsaroro Xpucra. B sTom saanrapaom
IPOU3BENEHNM 3HAYMMYIO pOJb UTPal MOTUB Kpyra. BO3MOXXHO, €ro MCIO/Nb30BaHUE B
paboTe, CO3NAaHHON WTAIbSHCKUM MAacTepoM, OBUIO HAIIpaBJIeHO Ha TO, YTOOBI CO3[aTh
aCcCOLMATVBHYIO CBA3b MEXJY ITMMM IaMATHUKaMu. Ilomo6bHoe pelleHue MOIIO OBITH
00YC/IOBJICHO CTpeM/IeHMeM IHOAYEePKHYTb VeI HpPeeMCTBEHHOCTH, CBA3K C YIIEAMIVMMU
IpaBUTEISIMY, YTO OBUIO OCOOEHHO BaXKHBIM B YC/IOBUAX CTPEMUTEIBHOTO PacIIMpeHMUsA
TpaHMI MICIIAHCKOTO TOCYAaPCTBa P KaTOMMYECKNX KOPOJIAX U POPMUPOBAHNSA MMIIEPHIL.
Taxkyum obpasoM, faxxe B petadio, pefHa3SHAYEHHOM Ji/Is1 YaCTHOM MOJIMTBBI, J€MOHCTpA-
Vs He TOJIBKO IIepeIUIeTeHNs CaKpaJIbHOTO M MUpPCKoro (cueH u3 CasmeHHoro ITncanus

! Cpeny IpuMepOB MMEHHO alTapHBIX 00pasoB, B YaCTHOCTM, TEPPAKOTOBBI penbed «MaoHHa ¢

MnageHneM» (oK. 1480-1525, Koponesckumit Mmyseit OHtapyo, TOpOHTO), IIPOMCXOAAIINIT U3 alTaps 4acoB-
Hu bpusu B Knesa Mamxkope, B Jla BepHa, u npummcbiBaeMsliit MacTepckoit AHzpea feia Po66ua, a Takxe
anrapb «MajjoHHa ¢ MafieHIieM U cBATbIMU VoanHoM Kpectnrenem m Veponumom» [I>koBaHHM [eria
Po66ma (1513, uepkoBb Can-Megapno, ApueBua).
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U CUMBOJIOB, CBSI3aHHBIX C VMCIIAaHCKVIMU IPaBUTENIAMU), OOXKECTBEHHOTO 61aroC/IOBEHN,
B TOM YNC/Ie KaTOMMYEeCKUX MOHApXoB (61arofiapsi BKIIOUEHUIO B KOMIIO3MIVIO 00pa3oB
CBATBIX IOKpoBuTeneit Vizabennsr Kactunbckoit n @epannanga AparoHcKoro), Ho ¥ MOTUB
YHAC/IeOBAaHHOI 11 Hac/menyeMolt BracTi. IlocmenHne 0coOeHHO 3HAUMMBI KaK ONMUIIETBO-
peHMe CTabMIBHOCTY M O/IarOfieHCTBYUSA B TocymapcTse. JJoKa3aTeIbCTBOM 3TOMY CIY>KUT
U BKJIIOYEHMe JieBM3a KaTomm4yeckux koposeit “Tanto monta” («Bcé emmuOo») mo neByio
cTOpOoHY OT «Bcrpeun Mapum n EnmmsaseTsl». Ecny npuHATD accouMano MEXAY ABYM:A
3aaJITapHBIMM 00pasaMy 3a IIpefHaMEPEeHHYIO, TO OfMH W3 HUX ABJIACTCA IPOJO/DKECHIEM
APYIOro ¥ B paMKaX PeIUIMO3HOI McTOpuy. MOTMB M3OpaHHOCTH M O/IarocioBeHUs B
CEBWIbCKOM peTabiIo 3aBeplIaeTcs TeMOJ UCKYIIMTeIbHOM sxepTBbl XprcTa u EBxapuctun,
CTAQHOBAIIMXCS [JIABHBIMU B aHCaM6iie U3 nepksu Mupadnopec. Ilpu atom pyis o6oux ma-
CTepOB OKa3bIBaeTCs BaXKHBIM OYKBa/IbHO 3alledaT/ieTh CKa3aHHOe apXaHrelIoM laBpumioM.
Ortcropa B perabno us Mupadopec npencrasieHa Gpurypa MaafeHIa, yCTPEMISIOLErocs
K MaTepu, — TIIpuéM, KOTOpBIi MOXHO BUJETb, Hampumep, B «Anrape Mepope»,
IpUHAIeXameM MacTepckoil Pobepa Kammena (ok. 1427-1432, Metpomnonutes, Hbo-
Vopk). B mpoussenenun, ucnonnennom ®pancucko Hukynoso, Takxe BOIUIOIIEHbI CIOBA
apxaHrena. Ha s3ToT pa3 oHM IpeficTaB/IeHbl B 06pase rony6s, cuMBomm3upyomero CBATOro
Iyxa®. TIoMMMO 3TOro, NTAIbIHCKUIT MacTep OTCBUIAET K IPAAYILNEll MCKYINTEIbHOM XKepT-
Be Vmcyca u TeMe cMepTH, M306paXkast IyTTO, OIMMPAIOIIEroCs Ha Yepell M MCIIOTHEHHOTO
pasmbiiteHnit. Takxxe B petabno mpucyrctsyer ab6pesuarypa S. P. Q. R., orcpuiaromas K
PO PUMCKUX IPaXXJaHCKIX BIacTell B cooprTusax CrpacTHoll Heert. Kpome Toro, Macrep
pasMemiaer 1o ogHoit ocu «bmarosemenne» u «Ilnar BepoHuku», 3akiodas UX B CXOXUe
BEHK! U TeM CaMBIM YCMIUBAs CBS3b MEXJY CIOKeTaMU. B yClIoBMAX OCBOOOXKMIEHUS MC-
HAaHCKMX TePPUTOPUIL OT MYCY/IbMAHCKUX 3aBOeBaTeNell, HeOOXOAMMOCTU XPUCTUAHN3AIUN
HaceJIeHNs HOBBIX 00/1acTell, BOIIEAIINX B OPOUTY eBPOIIEIICKOTO MUpa BC/IEACTBIE Ieorpa-
¢uuecknx oTKppITHIT KOHLIA XV B., TeMa, CBsI3aHHasI C CAKPa/IbHOM JKepTBOIT XpUcTa, crace-
HUeM, SABJIAETCS OFHOI U3 LIeHTPa/IbHbIX.

BorarctBo opmexp OuOIEiCKMX TrepoeB IOAYEPKMBAET MPA3THUYHBI XapakTep
3alevaT/IEHHON cueHbl. IIpy 3TOM TpaKTOBKa OIESAHMIL, MX CKIALOK, a TaKXKe IOBEIVPHBIX
U3JIeTNI IeMOHCTPUPYeET BmsAHNe QIaMaHCKOTO MCKYcCTBa. JII060nbITHO, 4T0 PpaHCUCKO
Hukynoso mopnmcpiBaeT TONMBKO OJHOTO U3 TepOEB, IMPENCTaBIEHHbIX B CL€HE BCTPEYM
Mapun n Ennsasetsl. Tem caMbIM XYOXHUK IPUBJIEKaeT K HEMY BHMMaHUeE BEPYIOIIETO,
Ha KOTOPOro, B CBOI oO4Yepenb, oOpamiéH B3I/Isiy Ombieiickoro mepcoHaxa. Hapmmcp
“Zacarias profeta” mopoxzaet acconmanyy ¢ BETX03aBETHBIM IIPOpPOKoM 3axapueii. Bepo-
ATHO, 9TO 00YC/IOB/IEHO HeCKO/IbKMM IIPUYMHAMU. BO-IIepBbIX, TEM CaMbIM IIOTYEPKMBAETCA
B3auUMOCBA3b Mexnay Berxum m Hobim 3aBeramu. Kak B EBanremuu or Mardes
BOCIIPOM3BOAATCS c/1oBa popoka (M. 21:5), Tak ¥ UTaIbsHCKMIT MacTep OTCBUIAET K HEMY
Ipy M3006pa>keHNM BCTpedy, onucaHHoil B Epanremmu or JIykn (JIk. 1:39-56). Bo-BTOpBIX,
MacTep HallOMMHAET 0 IpopodecTse 3axapuu o rpAgymeM Cracurerne. B-TpeTbux, BepoATHO,
3Ta CBsA3b ObUIA 00YC/IOB/IEHA MapaJUIe/IAMM C COOBITVAMY VICIIAHCKON MCTOPUY U LIaraMu,
HIpeJIpUHATBIMU KaTonnueckumu Koponamu. B Kuure mpopoka 3axapum TOBOPUTCS O
Oynmymwem npouseraHuu Vspawisa, a Takxe UCTpeOIEHUM BCEro CBA3aHHOIO C JIOXKHOI
Bepoit u ouninennu (3ax. 12-130). B cBoro ouepens, Oepanuang Aparonckuii u Vsabemna

2 Amnren ckasan Eit B orset: [lyx CBATBIN HalIET Ha Teb6s, 1 cuna Beesbimaero ocenut Teos; TOCEMY I

poxnaemoe Casitoe Hapeyércst CoiHoM boxxymM [JIk. 1:35].
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Kactunbckasa npegnpuHMMany pelnTeNbHbIE IIary M0 YKPEIUIEHUIO XPUCTUAHCKON BEPhI U
IS IpOLBeTaHMsA CBOETo rocyaapcTea. I1py Hux 3aBepiuiach PekoHkumCTa, 6bU1a yUpesKieHa
MHKBV3UIVS, IIPOU3OLIIO O0bEJVHEHNE CTPaHbl U OBUIM OTKPBITBI HOBBIE TEPPUTOPUIL.
Hapspy c atum, kak ormevaet T. I1. Kanrepesa [1], mocmegumit aTanm PeKOHKMCTBI BbI3BaI
YCWIEHMe PeTUTUO3HON HeTepIMMOCTI: Te apabbl ¥ eBpey, KOTOpble OTKAa3aliCh IPUHATD
XPUCTUAHCTBO, HO/DKHBI OBUIN IIOKMHYTD CTpaHy. IIpuMedaTenbHo, 4TO psAfoM ¢ 3axapueit
U300pa>k€H MepCOHAX, NMBITAIONINMIICA KaK MOXHO JIy4llle paccMOTpeTb Maputo n Enmusasery
u ux Bcrpedy. OH IPUIOKWUI PyKY KO /10y, CIOBHO IJIS TOTO, YTOOBI 3aC/IOHUTH I/asa OT
conHua. Ero akTuBHasA BOB/IEYEHHOCTD, N300 paskeHNe ero KaK 3pUTe/d OTIACTH II03BOIAIOT
MOJIAIeMYCA TIepeli peTadno, cooTHecTH cebs ¢ HuM. IIpuMedaTesibHO, 4TO OfEXHA Iepos
YKpalleHa MeXOM TOpPHOCTasd, KOTOPBIii MOI/IM HOCUTh TOJIBKO BJIACTb Mpefiep>Kaliye U Ux
HacnemHyky. Tak Kak B eBPOIIEIICKON Tpajyuuuy ObUIO PacCIpOCTPaHEeHO IpefcTaBIeHNe O
JOISIX, IIPYHECIINX IepBble fapbl XPUCTY KaK O LapsAX, TO BO3MOXXHO, YTO U300pa>keHHBII
IpaBUTeTb OTChUIAET KaK K Oy[ylLeil clieHe MOKJIOHEHU s TPEX BOJIXBOB, TaK M K MCIIAHCKUM
MOHapXaM, /I KOTOPBIX U IIpefHa3HaYa/I0Ch paccMaTpyUBaeMoe peTabo.

Wurepecno, yto ®pancucko Hukymoso ocrapiseT CBOK IOANUCH HEMOCPENCTBEHHO
nop, usobpaxennem el Mapyun. BosmoxxHo, ofo6HOE pasMelieHye CBA3aHO C 0C000il
TOPJOCTbIO, KOTOPYIO OH MCIBITHIBAJ B CBA3M C IONYYEHMEM 3aKas3a U €ro YCHEUIHbIM
BBIIIOJIHEHVEM. PeTa6110, MOCBAIEHHOE COTBOPEHMIO, CaMO SABJIACTCS aKTOM TBOPEHMA, a
MacTep BOCIpUMHMMAETCA KaK AeMmypr. [IomoOHbBI B3DIAK Ha [IEATeNbHOCTD Xy[OXKHUKA
COOTBETCTBYeT peHeccaHCHOI Tpaguunu. Kak ormedaer A. ©. Jloces [2, ¢. 58], y TeopeTnkos
BO3POXX/I€HUECKON 3CTETUKM BCTPEYAETCA TAKOE, HAIIPUMED, CPAaBHEHNE: XYJOKHMK JIOJDKEH
TBOPUTb TaK, KaK bor TBOopun mMmp, u maxke cosepuieHHee Toro. ViccienoBarenb MUILET:
«Bo3poXK/IeH4eCKIII 4elIoBeK MBICTVII ce0sl B IEpBYI0 O4Yepefb TBOPLOM U XYLOKHUKOM
Harogo6ue Toit abCOMIOTHOI IMYHOCTH, TBOPEHMEM KOTOPOIt OH cebs1 cosHaBam» (2, c. 94].
Cxo>xuii IpuéM B IPOJO/DKEHNE PeHeCCAaHCHOM Tpayuuuy 6yeT ucronbsoBad Kpucrobamem
e BumbsibIaHzo®, OfHUM U3 BEAYIIUX MEKCHKAHCKIX MacTepoB BTOpoit monoBuHbl XVII -
Hadana XVIII BB., B pabore «Amam u EBa B pato» (oK. 1688 r.; ropopckoit cobop, Ilyabina).
OH pasMecTUT CBOX IOANNCH He IPOCTO Ha IEPBOM IIJIAHE, HO HENOCPENCTBEHHO IIOJ,
u3006pa>keHNeM CLieHbl coTBOpeHMs EBbl. OfHako, HeCMOTpsS Ha HajaM4le B CEBUILCKOI
kommosuuuyu uMeny ®Opancucko Hukynoso kak e€ cosgarens, HEKOTOpbIE UCCTENOBATENN
[OJ/IATaloT, YTO perabyno 6bUIo McronHeHo npu yyactuu Ilenpo Mwunana. Hanpumep, 06
aToM ynomuHaeT M. Tpunr [27, p. 253], B cBoXo o4epens, ccputasich Ha 3. bepro. X. Xecroco-
u-Ilepec [13, p. 106] muiieT 0 BO3MOXHOI POJIM 3TOTO MacTepa B IIpoliecce BOIUIOLIEHNS
3ambicia. [Ipu atom A. Ilnerecysno DpHanpec [19, p. 143-144] sasaBnseT o ToM, 4TO pabora
ObUTa co3faHa OfHUM XYHOXXHMKOM: HenocpencTseHHO Ppancucko Hukynoso. BeposTtHo,
ecmu I1. Muwtas ¥ IpMHUMAJI y4acTye B pealn3alyy 3aalTapHoro obpasa, TO 3TO Kacaaoch
€T0 TIO/ITOTOBUTENHHOM YaCTH.

OKJIeKTUYHBII XapakTep perabno, cosgaHHoro ®pancucko Hukynoso, B koTopom
COBMECTWINCh WTA/IbSHCKME, (praMaHACKMe ¥ MUCIAHCKME BJIMAHUSA, COOTBETCTBYET B
CBOEM MHOT000pa3uy XyHoXXeCTBEHHOMY S3BIKY dopMupylomeiics VIcIaHCKol MMIIepynt.
AKTUBHasA pOJb B [EKOPAaTUBHOM OQOPMIEHNM 3aaJTapHOTO IPOM3BENEHVS OTBOJUTCA
IpOTEeCKaM, 9TO CBUIETENbCTBYET O OAB/IEHN M PEHECCAHCHBIX Y€PT B CEBU/IbCKOM MCKYCCTBE.
Bornee Toro, umenHo @pancucko Hukynoso, xak ykassisaeT A. Pecbo Mup [23, p. 74], npus-

3 [onpo6buee o TBopuectBe Kpucrobans ne Bumpsipmano cm.: [4].
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Hocut rpoteck B CeBublo. [/ CeBUIBCKOTO AJibKacapa MacTep CO37al ellé OgHO peTtadio,
He coxpaHuBlIeecs o Haurero BpeMern. CormacHo X. Ceany bepmynecy [6, p. 100], B HéM
ObUIM IpefcTaBIeHbl TPU CLEHBI U3 )KU3HYU Boromarepu, 06pasbl [BYX CBATHIX VI0aHHOB, a
BeHuas1o ero nsobpaxenne Tpourpr. OHo Takxke 6b10 mopmucaHo: “Nicolaso Pisan me fecit
anno de 1504”.

Coxpanmnmch cBUjieTenbcTBa 0 3akmodeHnn Opancucko Hukynoso B 1515 I. KOHTpak-
Ta Ha CO3JaHue TPEX Kepammueckux perabno mnsa Pyu Jloneca. OHM BO/DKHBI ObIIM OBITH
HOCBALIeHbl TeMe BcTpeun Mapuu n Enmmsaserst, CTpacTHON IATHULE U 06pa3y CBATOTO
Veponnma, a Takxe copepxaTb 133 mmrku kaxxpoe. ITpu atom, Kak otMeyaeT A. Pecbo Mup
[23, p. 74], HUYero HEM3BECTHO HM O JJOHATOPE, HY O TOM I KaKoil LIePKBY MM LiepPKBei
IpefHa3HAYa/lVICh 9TY MPOM3BENEHNs, TaKKe, KaK 00 UX cynbbe. DonbIIM MCKyLIeHVeM
ABJseTcA cBA3aTh pabory Ppancucko Hukynoso Ha temy Berpeun Mapuy u Enusasetst 13
Peitkcmyseyma ¢ sTuM 3akazoM. OfHaKO CleAyeT OTMETUTD, YTO B HACTOAIEE BPEMsA OHO
marupyercs 1504 rogom.

VITanbsaHCKOMY MacTepy IpMHAUISKNUT U IJIaBHOe peTadyIo, Haxopslleecss B MOHACTbIpe
Tentynus u orHocsmeecs K 1518 1. ITo cpaBHeHMIO ¢ 3aanTapHbIM 00pasoMm u3 AjbKacapa
B HEM CYIECTBEHHO YBE/IMYMBAETCA KOIMYECTBO IMPENCTABIECHHBIX CleH. B HEM MOXHO
BUJETD CTPEMJIEHME K BEPTUKAIN3aLMN, XapaKTepHOe I MCKyccTBa roTuku. IIpu stom mo-
IpeXHeMy B KadeCTBe IEeKOPAaTUBHOIO OQOPMIEHNUS MIUPOKO UCIOMb3YIOTCA IPOTECKN. 3.
Y. ®porunreM [8, p. 32] ykasbIBaeT, 4TO IIPM CO3[JaHUM OPHAMEHTA, YKpaIIaollero peTado,
MacTep UCIoNb3yeT rpaBlopbl HukoneTTo ga MopieHa, 3oaHa AHApea U APYTUX XYOKHUKOB
aToro mepuopa. OpHaMeHTa/lbHble MOTUBBI, OCOOEHHO IOSBUBIIVECS NO TpUIEHTCKOTO
cobopa, VICKITIOUMBLIETO A3bIYECKYI0 TEMAaTMKy M3 XPUCTMAHCKOIO IIEPKOBHOTO Y30pa,
OT/IMYAINCh 3HAYUTEIbHOI cBOOOOI [5, p. 17]. ITo MHenuto A. Pecbo Mupa [23, p. 76], us-
MEHEHVSI B CTPYKTYpe 3aa/TapHOll KOMIIO3UIMM U3 MOHACTBIPSI OOYCIOBJIEHBI BIMAHVEM
FOTHYECKVX peTabo ¥ OoJbliell OpyMeHTalMell Ha MCIHAaHCKye Tpapmuum. IIpusHaBas
HOJ0OHYIO TOUKY 3pEHMS, CTIeAyeT BCE e OTMETHUTD, YTO OT/INYIS MOIJIV OBITh TAK)KE CBSA3aHBI
C XapaKTePOM PEeIUTMO3HBIX NMpoussenenmii. [leppomy, mycTb B HEM UM TPaHCIMPOBANTACh
3Ha4YMMas J/IS 3aKa34uKa 1pes, OblIa CBOJICTBEHHA HEKOTOpas KAMEPHOCTb, 00yC/IOB/ICHHAs
€ro pacronoxeHueM. Bropoii mpecTasiisan co6oii ITaBHOe peTab/I0 MOHACTBIPCKOI LIePKBI,
OTCIofia 1 ero 6ojee TPaAVIVMOHHBII /s MCIAHCKYUX 3aaJTapHbIX 00pa3oB KoHna XV-XVI
BB. XapaKTep, Kak MO>KHO BUJIETb, HAIpUMep, B IIIaBHOM peTabyo nepksy Hyacrpa Cenbopa
me nac HpeBec, B Anannce, npuHajexaileM Mactepckoit Xyana Canueca ie Kactpo (koHery
XV B.). IIpu saToM BbIOOp, CACTaHHBI B IIO/Ib3Y KePaMUKM, MaTepuaaa HOBAaTOPCKOIO M
paboT nmopo6HOro poxa Ha TeppuTopuy Vcannuu, BeposSTHO, MOT MIMETb HECKOJIBKO IIPUYVH.
Ha Han6ornee mparmarndeckyio n3 Hux ykassiBaeT M. Jlonec @epuanpec. CornacHo emy [15,
p. 27], peleHye 3aKkazumka 06 VICIIOIb30BAaHMYU 3TOrO MaTepuaaa OTYACTU OOBACHANIOCH
ybex/eH1eM, 4TO KepaMIKa JIy4lle, YeM JepeBo, IOAXOAVIa MECTHOMY KIVMATY.

Perabrno nocesmeHo npocnasnernto Jlesbl Mapyu e TeHTymus, Ky/IbT KOTOPOJ IpUBET
K HOSIBJIEHMIO STOTO MOHACTBIPS M 4bEé CKYIbITYpPHOE M300paxkeHue! ObIIO pasMelleHo B
LEHTpe 3aanTapHoi Komnosuuun. E€ 3aKka3umkoM BBICTYIMII BUKApUIlI MOHACTBIPSA, XyaH
Puepo, momyunBimit cBoé HasHadeHue B 1515 1. [15, p. 26]. OH xe, kak orMedaeT M. Jlomec
®epHanpec [15, p. 27], BepoATHO, IpMHMMAJI aKTUBHOE y4acTye B pa3paboTKe KOMITO3UIIVIA.

4 CkynpntypHblit 06pas [leBsl Mapun fe TeHTynmus, KOTOpBII HbIHE pasMeliaeTci B peTadio,

otHocutcs K XVII B. [15, p. 45].
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Bornee Toro, o MHeHMIO MCCIefOBATeNA, peTab/io MOIIO OBITh CO3JaHO MMEHHO Ha JieHb-
M 3TOro MoHaxa. PUrypa CBALIEHHOCTY>XUTENA MPENCTaBIeHa B IIPABOJ HIDKHEN 4acTyu
KOMIIO3VIIMY B KOJICHOIIPEeKIOHEHHOI 103€, TPaVILIMOHHO JI1 M300pa>keHNs JOHATOPOB.
HanpoTyB uTanbAHCKUI XyTOXKHUK 3alledaT/IeN CLIeHy Yyfia, IIPOM3OLIeAIIero mocie obpa-
mwenns [lenas I[epeca Koppea k Boromarepn®. Boun Takke mpefcTaBieH KOIEHONPEK/IOHEH-
HbIM. [Toffo6Has TpaKTOBKA IO3BOJLA/IA IIONYEPKHYTh MJEI0 HEKOIl IPeeMCTBEHHOCTY MEXIY
YYaCTHUKOM PeKOHKNCTBI M IJIaBOJI MOHACTBIPSI, KOTOpPble 0OBbeNHEHbI CIy>keHueM [leBe
Mapuu. ITocpencTBOM BU3YaIbHBIX 00pa3oB He TONMBKO AEMOHCTPVMPOBANIOCH COENUHEHNE
IpPOLUIOr0 M COBPEMEHHOCTM, HO ¥ IPHUJABalIoCh 0cob0e 3HayeHMe JTMYHOCTU BUKApUA
B I7Masax Momamuxca. OfHOBpeMEHHO caMO IJIABHOE peTafio CTalo CBOeOOpasHbIM
MeMopuaabHbIM naMaTHuKoM [enato ITepecy Koppea, ocTaHKY KOTOPOro ObIIN IIepeHeCEHbI
B MOHACTBIPb 110 Tpukasy Pepaunanga II AparoHckoro u moKosATcA ceifyac 110 JI€BYI0 CTOPO-
HY OT KepaMI4ecKor KoMrnosuuun. IIpy sToM U CBAILIEHHOCTY XNUTeIb, ¥ BOCHHBII 0Opallie-
HbI TaKoKe K «[IpeBy VMeceeBy» u [onrode, 1306paskeHNsI KOTOPBIX 3aHUMAIOT LIEHTPA/IbHYIO
4acTh perabno. TeM caMbIM, B paMKaX 3TOrO 3aaJITapHOTO oOpas3a MUTATIbIHCKMII MacTep
coueTaeT JIOKa/IbHYIO ICTOPUIO, CBS3aHHYIO C OfHMM 13 CPaXKeHUIL B XOfIe OCBOOOAUTENIbHOI
BOJIHBI IPOTUB MaBPOB, C OOIEXPUCTUAHCKOIL.

Hapany c nountanmem el Mapun u namaTtu Ilenas Ilepeca Koppea spech opgnolt us
OCHOBHBIX CTAaHOBUTCA upiesA cracenus. [locnennee cBA3aHO KakK C XKEPTBON, IPUHECEHHON
Mucycom, Tak U ¢ TOiI IIOMOIBI0, KOTOPYIO OKa3aja XpucTuaHaMm boromareps, cioco6cTBO-
BaBIlIas UX Io0efle B Cpa>KeHUM IIOf] KOMAaH/IOBaHMeM Marucrpa opueHa CaHTbAro. JToit
uyiee COOTBETCTBYeET U306paxkeHue fonrodsl B BepxHell yacTy, a B HyokHelr — [lenas Ilepeca
Koppea; camo xe petabno cozmaércs Kak cBoeobpasHOe obpaMieHue IJIs CKY/IBITYPHOTO
o6pasa [lessl Mapun e Tentynus. PacrionosxenHsle 1o 60kam ciieHsl «PoxxgecTBo», «biaro-
BellleHMe», «[IpuHeceHne Bo xpam» 1 «Bo3HeceHne» oTpakaloT Haubonee BaXKHble MOMEHTBI
u3 >xusHM boromarepy u oTchUIaIoOT K e€ usbpanHocTu. [IpencrapneHHble KOMIIO3MIINY Ha-
HOMMHAIOT O IlepellIeTeHNN B e€ cybbe 3eMHoro 1 HebecHoro Havdana. Kak ykasbiBaer 9. V.
®potunreM B cratbe 1964 . [8, p. 31], mpu ux cosganuu Ppancucko Hukynoszo mor otyactn
BBICTYIIATh ¥ KaK KOIMUCT. Tak, McclIefoBaTellb OTMeYaeT CYLIeCTBEHHYIO O/IM30CTb MEXIY
CO3[JaHHON MM cueHol «lIpuHeceHmMs BO XpaM» M TOIL, 4TO pasMmelieHa B «Yacocmoser,
ony6mukosanHoM TunbmanoMm Kepsepom B 1505 1. Kak ormevaer B. Paitu6bypr [24, p. 37],
HOCTIe TOro, Kak AHTyaH Bepap B 1485 I. ony6/MKoBaJI, BeposTHO, epsoe B [Tapinke uspa-
HI€ YacOC/IOBa, 32 HMM B CKOPOM BPeMEHH IIOC/IefoBay gpyrue. VX 60/1bloe KOIM4ecTBo
BBILIJIO B Iepuof ¢ KoHua 1480-x mo 1510-e rr. IIpy 3ToM mapypkckue usfaHus ObUIN
paccumMTaHbl KaK Ha BHYTPeHHMI, QPaHIY3CKMil, PbIHOK, TaK 1 Ha BHemHuiL. IIpakTuka
UCIOJIb30BaHMA I'PABIOP B KaueCTBe MCTOYHMKA BIOXHOBEHNA OblIa pacIIpOCTpaHeHa Cpein
MacTepoB, paboTaBIIuX Ha Tepputopun Vcnanckoi umnepun 8 XVI - XVII BB. Hanpumep,
6onblIoe BIMSAHNME Ha pasBUTHE peTablo B 9TOT IepHOf oKasamu Tpakrarbl Ceb6acTbAHO
Cepnuo, Anppea ITammagno u >xakomo fa Buubosnmel. PeTabmucTsl MOITIM MCIIO/IB30BAaTh
UX IOpU pa3paboTKe apXUTEKTYPHBIX U HEKOPAaTUBHBIX 3JIEMEHTOB 3aajTapHbIX 00pa3oB.
3HaUMMBIM COOBITMEM [JI MCIAHCKOM XYHOXKECTBEHHOI >KVSHM CTajaa ITyOImMKais
TpeTbeit 1 4eTBépTOit KHuUT TpakTata C. Ceprmyo 06 apxurekType B nepeBope PpaHcucko
me Bumpsanbnango [25]. Kak ormedaer A. Pecbo Mup [23, p. 110], Spnanpgo Pyuc Mnag-
mmit (9pHango Pywmc II), Anppec me OkaMIo U Apyrue Macrepa VICIOIb30BaIU IIPUEMBI,

3 [Tonpobuee o Ienae Ilepece Koppea u nerenpe, CBsI3aHHOI ¢ HUM cM.: [14].
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BJIOXHOBJIEHHbBIE 3TUM TPYHOM, a TakkKe “Extraordinario libro di architettura’, mpunamne-
)xamuM C. Cepmumo. IIpu arom ®@pancucko Hukynoso MHOrga Mor BoJIbHO KOINUPOBATb U
co6cTBeHHbIe Komnosuiyin. Tak, TpakToBKa «JIpeBa VeceeBa» 13 MOHACTBIPCKOTO peTabio
CXO0>Ka C TOJ, YTO XapaKTePHa JI/IsA 3aa/ITAPHOTO IPOM3BEJEHMA U3 CEBUIBCKOTO AbKacapa.

Hecmotps Ha 1O, uTo y ®Ppancucko Hukynoso ObUI psjfi yYEHUKOB, OH HE OCTaBUII
nocse ce0s IpeeMHMKA, PABHOTO eMy II0 XyHOXXeCTBEHHOMY MacTepcTBy. Kpome Toro,
Kak ykasbiBaeT, J. Peit [21, p. 343], BepoATHO, BCKOpe IOC/Ie CMEPTY MacTepa ITOMeHs-
JINCh M ICTETUYECKNE INPENINIOITEHNA HY6HI/IKI/I. OHHaKO, II0C/I€ TOTO KaK C CEpE€NNHbI
XVI B. mop UTalbsIHCKUM M HUJIEPTAaHACKUM BIMSHMEM IpeXHUe TeHJeHLuu obpenn
HOBBIJI UMIIYJIbC, €70 TBOPYECKOE HaC/IeVie OKa3ajIo BO3/elICTBIE Ha XYTO>KHUKOB HOBOTO
HOKOJIEHMS, B 9aCTHOCTY, Ha Kpucrobans e Ayrycra. C ero uMeHeM CBSI3bIBAIOT CO3Jia-
Hue perabno e Cantbsiro (ok. 1575 r.). PacnonoskenHoe Taxxe B MOHacTbipe TeHTymus,
OHO CTUIMCTUYECCKN CXOXKE C IJTaBHBIM peTa6Ho, VICIIOJTHCHHBIM (DpaHCI/ICKO HI/IKYHOSO.
OpHako MacTep BTOPOJ IONOBMHBI CTONETUA UJET HA CYLIECTBEHHOE YIPOLIEHME KOM-
nosuuuy. JoMUHUPYIOIVM fABIseTca 06pa3 cBATOro JakoBa, MpefcTaBIeHHOTO B BUJE
youriubl MaBpoB (Santiago Matamoros). IIpu sToM B TpaKTOBKe CLIEHBI MO>KHO BMIETb
B/IMAHNUE CEBEPHBIX MacTepoB. TakK, BOSMOXKHO, aBTOp TBOPYECKU IepepabaTblBaeT Ipa-
BIopy MapruHa Illonrayspa «Cssitoit JMakos B 6urse npu KinaBuxo» (ok. 1570-1575, Ha-
L[MIOHA/IbHAS Tajepest MCKYCCTBA, BalmHITOH). 3TO, B 4aCTHOCTH, KacaeTcsi N300 pakeHNsI
MaBpoBs. O6pa3 BoMHa-IOOeAUTEILA, AeMOHCTPUPYIOLINIT TOPXXeCTBO XPUCTUAHCKOI Bephl,
B LIeJIOM, MMeNl 0coboe 3HadeHye s Vicnanym. Tak, HaunHas ¢ Konrppedopmanuu u B
TedeHne mouty Bcero XVII B. monydaeT CyliecTBEHHOE paclpocTpaHeHue n3obpakeHne
apxaHrena Muxamna. He B mocienHom odepefb 3TO OOYCIOBIEHO TeM, 4TO Imobena
CBATOro Hajg O€MOHOM CBA3bIBa/IaCb B CO3HAHUN }'HO,T.[GI?I TOWM 3TOXU C TOP>KECTBOM Hax
IPOTECTaHTCKOII epechblo. [l Vcnanuu, koTopas paccMarpyBaia cebs XpaHUTeIbHULEN
I/ICTI/IHHOf/L KaTOMUYeCKOM BEpPbI, 1 HA 4bé MCKYCCTBO BO MHOT'OM IIOB/IVIAJIN ITIOCTAHOBJIEHN A
TpupenTckoro cobopa, NpoBo3MIAIIEHHbIe 4 HeKabpsa 1563 r. mamoit [Tuem IV, aTo 66110
0cobeHHO BaXKHO [3, c. 432]. BusyanpHoe pOfCTBO ¢ peTabdno, ncronHeHHbIM PpaHCcCKo
HI/IKyHO30, HaIllpaB/I€EHO B TOM 4YMCJI€ HA TO, 4TOOBI NIOAYEPKHYTb CUMBOJINYECKYIO CBA3b C
6oree paHHUM IIPOV3BENEHMEM.

IlogBopsa uror, cnemyer orMeTuTb, 4To Ppancucko Hukyno3o cumMraercsi OfHUM U3
MacTepoB, CTOAIUX y MICTOKOB CeBMIbCKOTO peTabno snoxu Bospoxnenns. Tem caMbIM OH
OKa3asl 3HAuYNTe/IbHOe BIMAHNE Ha PAa3BNUTHE MICIAHCKOTO MCKycCcTBa. EMy ymaércs ycrenrno
afalTMpoOBaTb MOTUBbBI M TEXHMKU, JVICIIONIb3YIOIMECA B MUTATDAHCKUX XYITOXECTBEHHBIX
IpOU3BEJECHNUAX, K MUCIAHCKOM cpefie. DKIEKTMYHBI XapaKTep 3aaJTapHbIX 00pasos,
ucnonHeHHplx PpaHcucko Hukymnozo, B KOTOPOM MOXHO BHAETb UTaIbsHCKMe (6ma-
rofiapsl IIPOMCXOXKACHUIO U OOY4YeHMIO MacTepa), (praMaHJCKue M MCHAHCKME BIIVISHUA,
CBUJICTE/IbCTBYET O MHOIOOOpasyy XyLO>KECTBEHHOIO sI3bIKa (popMUpYIOLIelics MMIIEPHIL.
Braromapst MxoHOrpaduyeckoil mporpaMme CO3JAaHHBIX MM peTabno B HUX HE TONBKO
BOIUIONIAIOTCA CIIEHBl U3 PEIMIVMO3HONM JICTOPWM, HO OHM CTAaHOBATCA MHCTPYMEHTOM
IpOC/IaBIeHNs 3aKa3uMKoB. PasBuTue Kepamudyeckoro pera6bno B VcmaHckoit mmiepun
B XVI B. mpoucxoguno HepasHoMepHO. IIpu stom BmmaAnue ®pancucko Hukynoso Ha
MacTepoB, pabOTaBIINMX B OO/TACTV KEPaMMKIU B LI€JIOM, PacIpOCTPaHWIOCh M Ha BTOPYIO
IIOJIOBMHY CTOJNIETUA, O tﬂIéM, B 9aCTHOCTHN, CBUAETENbCTBYET NEATEIBHOCTD KPI/ICTOGaHH ne
Ayrycra.
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Hassanue crarbu. TBopuectBo Ppancucko Hukynoso IInzaHo: nkoHorpaduueckie NporpaMmbl €ro
KepaMIuecKux peTabyo

Caenenns 06 aBTope. IIpuknagosa, Mapusa AnekcaHIpOBHa — KaHJMJAT UCKYCCTBOBENICHNs, CTapLINIA
npenopasarenb. CaHkr-IleTepOyprckmit TocyapcTBEHHDI YHUBEPCUTET, YHUBEpCUTETCKaA Hab., 1. 7/9,
Caukr-Iletep6ypr, Poccuiickas enepauys, 199034. m.prikladova@spbu.ru; SPIN-koz: 7665-6474; ORCID:
0000-0002-9751-9516; Scopus ID: 57205658924

AnHortamma. CraTbs NOCBSIlEHAa MCCIEOBAaHMIO KepaMM4YecKoro perabno B VICIIaHCKO MMIIepuM
B XVI B. Ha mpumepe TBOopuecTtBa Ppancucko Huxynoso IInsaHo, KOTOPOro HasbIBamM «Xy/OXKHUKOM
KaTONMYeCKNX KOpOJIeil». AHamM3MpyeTcsh VKOHOrpadudeckas IIporpaMMa 3aajlTapHBIX 00pasos,
CO3[JaHHBIX UTAIbSHCKYM MacTepOM, a TaKXKe POJIb IMYHOCTY 3aKa3uMKa IpK e€ CJIOKeHUM. BriOpaHHbIi
PaKypc UCCIefOBaHNsA 00YCIOBIMBACT aKTYa/IbHOCTD U HOBU3HY IIPeACTaBI€HHO TEMBL.

B pamkax cBoeil pa6oTel ®PpaHcucko HMKyI030 yCIeNIHO coeAVHAET IPUHIMIIBI, XapaKTepHbIe A
uTaNbAHCKOro Peneccanca, ¢ MCIIAaHCKOI Tpajuuyeii. SIBAACh IOJIMHHBIM HOBATOPOM Ha XY[0’KeCTBEHHOM
PBbIHKe MMIIEPHHU, OH CTAHOBUTCS Y MCTOKOB CEBMIBCKOTO PeTabio amoxu Bo3poxkpeHnsa. AKTUBHAsA POJb
B UX JeKOPAaTMBHOM O0(MOPM/IECHUY OTBOVUTCA IPOTECKaM, KOTOPble MacTep BIIepBble IPMBHOCUT B TOPO,.
OK/IEKTUYHBII XapaKTep MCIIONHEHHBbIX MM 3aa/ITapHbIX 00pa3oB, COOTBETCTBYET B CBOEM MHOroobpasun
XYOXKeCTBEHHOMY SI3BIKY opmupylouieics Vcnanckoit nMmepun. Ha mprmepe co3faHHBIX MacTepoM
peTabyno B cTaTbe aHAIM3UPYeTCA fieATenbHOCTh PpaHcucko HuKymno3o B COIMOKYIBTYPHOM, UCTOPIYE-
CKOM ¥ PEIUTMO3HOM KOHTEKCTaX.

KnroueBble croBa: peta6no, Vicanus, Vranus, @PpaHcucko Hukynoso IInsano, kepammka, 16 Bex

Title. Francisco Niculoso Pisano’s Oeuvre: Iconographic Programs of His Ceramic Altarpieces
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nab., 7-9, 199034 St Petersburg, Russian Federation. m.prikladova@spbu.ru; SPIN-code: 7665-6474; ORCID:
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Abstract. The paper is dedicated to study of the Spanish ceramic retablos of the 16" century, with a partic-
ular focus on the work of Francisco Niculoso Pisano. The author analyzes the iconographic program of the al-
tars created by the Italian master, as well as the role of donators in their composition. The selected perspective
of the study has determined the relevance and novelty of the subject matter presented. In his work, Francisco
Niculoso successfully combines the principles of the Italian Renaissance with the Spanish tradition. As a true
innovator in the art market of the Empire, he was one of the creators of Renaissance altarpieces in Seville,
where an active role in the decorative design was given to grotesques. The artist was the first who introduced
them to the city. The eclectic character of Francisco Niculoso’s altarpieces corresponds in its diversity to the
artistic language of the emerging Spanish Empire. The paper analyzes the socio-cultural, historical, and reli-
gious contexts of the ceramic altarpieces created by Francisco Niculoso and reveals the features of his artistic
manner.

Keywords: retablo, Spain, Italy, Francisco Niculoso Pisano, ceramics, the 16" century

References

Byrne J. S. Renaissance Ornament Prints and Drawings. New York, Metropolitan Museum of Art Publ,,
1981. 143 p.

Cean Bermudez J. Diccionario historico de los mas ilustres profesores de las bellas artes en Esparia, vol. 4.
Madrid, en la imprenta de la viuda de Ibarra Publ., 1800. 397 p. (in Spanish).

Corro Olmo J. Niculoso y Sevilla: una simbiosis perfecta. Available at: https://asociacionpisano.es/wp-con-
tent/uploads/2018/12/Niculoso-y-Sevilla.pdf (accessed 20 January 2023).

Frothingham A. W. The Altars by Niculoso Pisano and Others at Tentudia, Spain. The Connoisseur, 1964,
vol. 155, pp. 28-36.



388 Wckycctso Hosoro Bpemenu

Gestoso y Pérez ]. Curiosidades antiguas sevillanas: estudios arqueoldgicos. Sevilla, en la oficina del peridédico
El Universal Publ., 1885. 283 p. (in Spanish).

Gestoso y Pérez J. Sevilla monumental y artistica: historia y descripcion de todos los edificios notables,
religiosos y civiles, que existen actualmente en esta ciudad y noticia de las preciosidades artisticas y arqueoldgicas
que en ellos se conservan, vol. 1. Sevilla, oficina tipografica de El Conservador Publ., 1889. 701 p. (in Spanish).

Gestoso y Pérez J. Historia de los barros vidriados sevillanos desde sus origenes hasta nuestros dias. Sevilla,
Tipografia La Andalucia Moderna Publ., 1903. 459 p. (in Spanish)

Gestoso y Pérez J. Noticia de algunas esculturas de barro vidriado italianas y andaluzas. Cadiz, imprenta de
Manuel Alvarez Rodriguez Publ., 1910. 62 p. (in Spanish).

Gestoso y Pérez J. Guia artistica de Sevilla: historia y descripcién de sus principales monumentos, religiosos
y civiles y noticia de las preciosidades artistico-arqueolégicas que en ellos se conservan. Sevilla, Lit.tip. Gomez
Hermanos Publ., 1924. 342 p. (in Spanish).

Kolpinskii Y. D.; Rotenberg E. I. (ed.) Vseobshhaia istoriia iskusstv (The World History of Art), vol. 3.
Moscow, Iskusstvo Publ., 1962. 531 p. (in Russian).

Lopez Ferndndez M. Pelay Pérez Correa: Historia y Leyenda de un Maestre Santiaguista. Badajoz,
Diputacién de Badajoz Publ., 2010. 687 p. (in Spanish).

Lépez Fernindez M. La cerdmica de Niculoso Pisano en la iglesia de Tentudia. Apuntes sobre la
restauracion del retablo mayor. Revista de la CECEL, 2014, no. 14, pp. 23-46. (in Spanish).

Losev A. F. Estetika Vozrozhdeniia (The Renaissance Aestetics). Moscow, Mysl Publ., 1978. 623 p. (in Russian).

Morales A. J. Francisco Niculoso Pisano. Sevilla, Diputacion provincial Publ,, 1977. 129 p. (in Spanish).

Pleguezuelo Hernandez A. Francisco Niculoso Pisano: datos arqueolégicos. Bolletino del Museo Interna-
zionale delle Ceramiche in Faenza, 1992, iss. 3-4, pp. 171-191 (in Spanish).

Pleguezuelo Hernandez A. Diez preguntas sobre un azulejo: una nueva obra de Niculoso. Butlleti
informatiu de ceramica, 2009, n0.100, pp. 130-143 (in Spanish).

Pleguezuelo Hernandez A. Niculoso Francisco Pisano y el Real Alcazar de Sevilla. Apuntes del Alcdzar de
Sevilla, 2012, no. 13, pp. 138-161 (in Spanish).

Pleguezuelo Herndndez A. Un retablo para una reina. Available at: https://asociacionpisano.es/wp-con-
tent/uploads/2018/11/piezadelmes2018-12.pdf (accessed: 20 January 2023)

Prikladova M. A. Evolution of the Image of St. Michael in the Art of Sevillian Masters of the Middle and
the Second Half of the 17 Century. Actual Problems of Theory and History of Art, 2013, no. 3, pp. 432-436
(in Russian).

Prikladova M. A. New Spain’s Baroque Painting: the Work of Cristobal de Villalpando. Artikul’t (Articult),
2020, no. 3, pp. 73-80 (in Russian).

Ray A. Renaissance Pottery in Seville. The Burlington Magazine, 1990, vol. 132, no. 1046, pp. 343-344.

Ray A. Nicoluso Francisco and the Medici Tiles from the Castel S Angelo. Apollo, 2004, 159, pp. 13-21.

Recio Mir A. La versatilidad del Renacimiento: variedad material, iconica, tipoldgica y functional. El
retablo sevillano. Desde sus origenes a la actualidad. Sevilla, Fundacién Real Maestranza de Caballeria de
Sevilla, Obra Social de Cajasol y Diputacion de Sevilla Publ., 2009, pp. 72-126. (in Spanish).

Reinburg V. French Books of Hours: Making an Archive of Prayer, c. 1400-1600. Cambridge, Cambridge
University Press Publ., 2012. 314 p.

Serlio S. Tercero y cuarto libros de arquitectura. Toledo, caso de Ivan de Ayala Publ., 1552. 312 p. (in Span-
ish).

Soler Ferrer M. P. The Use of Spanish Ceramics in Architecture. Cerdmica y Cultura: The Story of Spanish
and Mexican Maydlica. Albuquerque, University of New Mexico Press, 2003, pp. 76-102.

Thring M. A Statuette by Pedro Millan of Seville. The Burlington Magazine for Connoisseurs, 1943, vol. 83,
no. 487, pp. 253-255.

Tzeutschler Lurie A. Birth and Naming of St. John the Baptist Attributed to Juan de Flandes: A Newly
Discovered Panel from a Hypothetical Altarpiece. The Bulletin of the Cleveland Museum of Art, 1976, vol. 63,
no. 5, pp. 119-135.



