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IIpeducnosue opzanusamopos Kongdepenyuu
«AKkmyanvHovle npo6remol meopuU 1 UCMOPUU UCKYCCIMEaA»

BcsAxoe HaunHaHMe, 0COOEHHO B 00/1aCTV TYMaHUTAPHBIX HAyK U MCCIef0Ba-
HIT, CBA3aHHBIX C TBOPYECKOI IEATEIbHOCTDIO, TPeOYeT He TONBKO TPYHLOBBIX
3aTpaT, MHTEIEKTYaIbHbIX U SMOLMOHAIbHBIX BIOXKEHMUIT, HO M MOJAAEP>KKI
YMCTO MPAKTUYECKOI. DTOT Ayann3M TBOPYECTBA, KOTOPOe 3aTyxaeT 6e3 3auH-
TepPeCOBAHHOTO MaTepyabHOTO y4acTs, ObUI OCO3HAH ellle B ITTyOOKOIT ApeB-
HOCTM, KOTZIa He CTaBlIee ellle HapyljaTeTbHbIM UM PUMCKOro naTpuuysa Melie-
HaTa C IIOYTeHMeM YIIOMUHA/IM B CBOUX COUYMHEHMAX 00/T1arofieTe/IbCTBOBAHHbBIE
M OBupuit u Topannit. Bkmafi, KOTOPBIN cerofiHA BHOCAT B Pa3BUTNE HayYHbBIX
VICC/IeTIOBAHWIT OT/ie/IbHbIE IIPeIIPUHIMATENN 1 1ie/ible (POHbI, HeOOXOMUM IS
COXpaHEeHN:A BBICOKO IJITAHKM I'YMaHUTaPHOTO 3HAHMA — 3aJI0Ta TOrO CO3Ma-
Te/IbHOTO Hadaja, KOTOpOe ABIDKET Hac IO IYTU COXPaHEHMA BCETO TYYILETO,
JyeM pacIiosaraeT COBpeMeHHOe 001eCTBO U3 Hacyeys IPOLIJIOTo.

ITposepenue IV Mex/yHapoHO! KOH(pEpPEHIMY MOJIOABIX CIEIaINCTOB
«AKTya/IbHBIe IPO6/IeMbl TEOPUI 1 UCTOPUY UCKYCCTBa» B 2013 ropy 1 nsganue
cOOpHUKa CTaTell 10 MaTepyanaM ee paboThl ObIIO OCYIIECTBIEHO MU PpUHAH-
coBoIt nopfiep>kke poHma «Pycckmit XygoskecTBeHHBIT Myup». OpraHusaloH-
HBIl KOMUTET ¥ Y9aCTHUKI KOH(pEepeHIINN BBIPAXXAIOT CBOIO ITTyOOKYIO IIpU3HA-
TEIbHOCTD upeKkTopy poHpa Enene KasummposHe JKykoBoit 1 HaferoTcs Ha
JasbHelIee MJIONOTBOPHOE COTPYAHUYECTBO.

Om umenu Op2anu3ayuoHH020 KOMUmMema u yuacmHukos KoHgpepeHuuu,
A.B. 3axaposa, C.B. Manvuesa



IIpeducnosue oupexmopa ¢onoa
«Pyccxuii xydoxnecmeenuwlii mup»

OCHOBHOIT IIelbl0 CBOEl JiesATenbHOCTY (OHT «Pycckuil XymoskecTBEeHHBDII
mup» (PXM) cunTaer comeiicTBMe peanu3anyyl KyAbTYPHBIX ¥ HAyYHBIX IIPO-
TpaMM ¥ MepONpMATUII — BBICTABOK, JIEKIMIT, CEMUHAPOB U KOH(EpPEeHIINII,
CIIOCOOCTBYIOIINX U3YYEHMIO KY/IbTYPHO-MCTOPUYECKOTO, apXUTEKTYPHOTO 1
XY[,0’KECTBEHHOTO HaC/IeusA Hallell CTpaHbl. B paMKax 3TOro HampasIeHus fe-
ArenbHOCTY POHJ IPMHMMAET y4acTHe B pa3dpaboTKe MPOrpaMM B3aMMOZENCT-
BUSA Hay4HOro coobmectBa Poccum n Ipyrux cTpaH B oOMeHe UesMI U O3Ha-
KOMJIGHIN C Pe3y/lbTaTaMy uccnefoBanmii. Te xe 3afaum cTaBAT mepes co6oit
U OpraHM3aTopbl MeXXyHapOIHOI Hay4HO! KOH(epeHIu « AKTya/IbHble IPo-
671eMbI TEOPUM M UCTOPUM UCKYCCTBa». [I09TOMY MBI C pafjoCTbIO IOAIEPIKAIN
nposefienne B 2013 roxy IV MexayHapogHoit KoHdepeHIuN 1 13faHue cobop-
HUKa CTaTell o MaTepuanaM paboTsl KoHpepeHyy B 2014 roxy. OTmeuy, 4TO
oco6oe BHuMaHMe DOHJI yAenAeT MpoeKTaM, CBA3aHHBIM C M3y4YeHMeM UCKYC-
crBa Busantum n JIpesneii Pycu, a taxxe uckyccrsa Poccun XX n XXI Bekos,
4TO Jie/IaeT HaIly IPOTrpaMMy COfielicTBMA paboTe KOH(pepeHIUY B OYKBaIbHOM
CMBICJIE aJPECHOIL.

Yuactue ®oHa B MOATOTOBKE 1 paboTe KOH(bepeHIN «AKTya/nbHbIE IIPO-
671eMbl TEOpUM ¥ MCTOPUM MCKYCCTBA» NPOXOAUT B pamkax CornamieHus o
corpypundectse Mexgy MI'Y umenn M.B. Jlomonocosa u ®onpom «Pycckui
XyZIO>KeCTBeHHbIN Mup». Cpegu gpyrux npoektoB PXM B HacTosIIee BpeMa —
ydJacTue B OpraHusauuu 1 nposefeHnn B Mmapre 2014 ropa B Jlongone MexyHa-
ponHoit Hay4HoU KoH(pepeHuun Vucturyra Kypro, Kembpumkckoro ynusep-
cuteta 1 MI'Y umenn M.B. JlomoHocoBa. MbI Bcerfa pajibl COTPYAHUYECTBY C
BENYIIMMM YHUBEPCUTETAMI ¥ HayYHO-UCCIEN0BATE/IbCKMMY LIEHTPaMy MuUpa,
TaK KaK BUJVIM B 3TOJ AeATENbHOCTU BBICOKYIO LIe/Ib — COXPaHEHNE TBOPYECKUX
Y MHTE/UIEKTya/IbHBIX OOTaTCTB 1, B IEPBYIO OYepelib, Pa3BUTIE OTEYECTBEHHOTO
Hay4YHOTO MOTEHIIMa/Ia ¥ TyMaHUTapPHOTO 0Opa3oBaHMAL.

Jupexmop ponoa «Pycckuii XydoxecmeeHHbIl MUP»
Enena XKyxosa

.77 o
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I0.M. Yexxnnua

A.C. NonoBa-KanycTtuHa: HenspecTHas
netepoéyprckas U usBecTHasi cCMoupckas
XYAOXHMLUA

B oxTa6pe 2013 r. ucnonmumnock 150 et co fHA poxzeHns ABrycTbl CTeIlaHOBHBI
Kanyctunoit (ypoxxpennoit ITorosoit) (1863-1941) (Mnn. 68). Vims ee B IletepOypre
IOYTY HUKOMY He M3BECTHO, HeCMOTPsI Ha IIepuof, 00ydeHrs B AKaJleMUN Xy/I0XKeCTB
U TOJITVE TOfIbl )KM3HU B TOPOfe, ITie OHA M yMepsIa Iepefi caMoii BOIHOI. Mex iy TeM B
Cubupu ee MM XOPOLIO 3HAKOMO MCKYCCTBOBEIAM 1 ICTOPUKaM Ky/IbTypbl. Heckorb-
K0 XuBoIMCHbIX pabor A.C. Kamyctunoit xpaHutcsi B TOMCKOM 06/1aCTHOM XYJ0XKe-
CTBEHHOM, TOMCKOM KpaeBeueckoM My3esax 1 B Mysee ToMcKOro rocygapcTBeHHOTO
yHuBepcutera. B katanorax cob6panus ToMCKOTo Xy/j0)KeCTBEHHOTO My3esl 1 a/IbOOM-
HBIX U3JAHMAX, IOCBALIEHHBIX UCTOPUM TOMCKa, HEM3MEHHO BOCIIPOMU3BOIATCA €e pa-
6otsI [10; 7, c. 18-19; 4, c. 86, 163; 6, c. 238].

B Cubupnu A.C. Kamyctuna, pogHas cectpa usobperatens paguo A.C. ITonosa, ocra-
BIJIA 3aMETHBIN CJlefl He TOJIbKO CBOMM TBOPYECTBOM, HO U XY[0K€CTBEHHOI [iesATelIb-
HOCTbIO. B cTaTbsX TOMCKMX MCKYCCTBOBeROB, mocBsmeHHbx A.C. Kamyctnnoit, mop-
YepKMBaeTCs BbIlafolleecs 3HaUeHMe ee TBOPYECTBA, XY0XKeCTBEHHOI 11 00IIeCTBEHHOI
IeATEeNbHOCTH /IS pasBUTHA KyIbTypbl CHOMPY U OTMeYaeTCs, 4TO CyAbOa 60/IbLINHCTBA
IpOV3BeIeHNII XY/IOKHUIIBL, K COKa/IeHNI0, Heu3BecTHa [9, c. 349-358; 5, c. 16; 1, c. 22].

«buorpadust 9TOVl M3BECTHON TOMCKONM XYHOXKHUIIBI, BHECIIE) 3HAYMTE/IbHBIN
BKJIaJl B CTAaHOBJICHME Xy[LOXKeCTBEHHO KI3HY T'OPOJa, PasBUTHIE MICKYCCTBA B TOPO-
Ie, 10 CUX IOp He NOAJAaeTCs BOCCTAaHOBIEHUIO. DTO MOXKHO OTHECTU K OHOMY U3
HapajIoKCOB PYCCKOI KYIBTYpbl BooOIe», — Tak HaumHaercsi cratbs VLI Tiopu-
Holt, nocBamenHas A.C. Kamyctnnoit [8, c. 15]. OgHako 3TOT mapafiokC OKa3bIBaeTCs
BIIOJIHE Pa3pellIMbIM.

A.C. KanyctuHa popgunachk B MHorofeTHolt cembe C.II. ITonosa, cenbckoro cpAleH-
H1Ka B TypbuHckux Pynuukax (HbiHe I. KpacHoTypbuHck) Ilepmckoit rybepuum. [e-
BATD IIOKOJIEHMIT B 9TOVI ceMbe Oblmn cBAmeHHocnyxurensamu. C.I1. [Tonos npupasan
oco6oe 3HaYeH1e 0Opa30BaHMIO 1 OCTABII O cebe MaMATH KaK O YeJIOBeKe, paTOBaBIIeM
3a pasBUTHE NIpOCBeleHnA Ha Ypase. Ha cBou cpefcTBa 0H OpraHM30Ball U COflepKan
MaJIeHbKYI0 Ha4aJIbHYIO MIKOJY J/Is1 AeBOYEK, TaK KaK JI0 9TOTO B IIOCE/IKE YIUTHCS MO-
1N JIVIIb Manbuyky. Ero sxeHa o6ydaa mkompHu pykogenuio. Co6CcTBeHHbBIE TeTH
CTPEMWINCh K 00Pa30BAHUIO C IOHBIX JIeT. Xy[L0XKeCTBEHHbIE CIIOCOOHOCTH 11 JKeJIaHue
COBEpIIEHCTBOBATLCS B PUCOBAHMI Y ABIYCTBHI IPOSIBUINCH PAHO, Y OCO3HAHHDIN BbI-
60p npodeccun ObIT ClienaH COBCEM FOHOI I€BOYKOI.
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Kak u ee 6parbsa u cectpsl, A.C. ITornoBa 1mocie OKOHYaHNUSA €IapXMaTbHOTO Y4N-
muia B 1877 1. oTpaBmiachk npopgomkarh yueby B Cankr-Ilerep6ypr. C 1880 . oHa
Hocellaja B KadecTBe BOJIbHOCTYLIATe/IbHULIBI TOJIOBHOM KJ/IACC >KMBOIIMCHOTO OTJie-
NeHyss AKaJieMuu XyJOKecTB, ¢ 1881 I. Oblia epeBefieHa B IIOCTOSIHHbIE YYCHUKI; B
1884 r. 3aBepIINIIa IOMTHBIN 0053aTeIbHBIN HayYHBIT Kypc, a B 1886 T. mepea B 11o-
CJIe[IHNIA, HATYPHBI, K/1acc U paboTana B Mactepckoit VI.E. Penimna. CoxpaHuBiiecs
KapaHJAIIHbIe ITYAUN CBUJIETeTbCTBYIOT O IPOQeCcCHOHaIbHOM YPOBHE ee yUeHIe-
CKOTO PUCYHKa.

3aBepIINTb HaMeYeHHbIE ITAHBI XyTOXKHMIE He Ya/lI0Ch: U3-3a 60JIE3HM 1 OTCYTCT-
BUA JIeHeT OHA BBIHY)K/JeHa ObI/Ia YUUTbCA € IlepepbiBaMu. TeM He MeHee, OHA MPOIIIa
HOOPOTHYIO PYCCKYIO peaMCTIYeCKyo KOy kxuBonucu. Ee yunrenamu 6bmn Kpyi-
Helmme Macrepa csoero spemenn: I1.I1. YncTAKOB, «eIMHCTBEHHDIN ICTUHHBIN y41-
Te/Ib He3bI0/IEMBIX 3aKOHOB (pOpMbI», IO BbipakeHno B.A. CepoBa, 6ecrpexocioBHO
BEpUBIIETO yunTemo (2, c. 74], u VI.E. Perun.

B 1890 r. A.C. ITonoBa (B 3amy>xecTBe KamycTuHa) monyumna Maayio cepeOpsiHyIo
Mefjalb 3a paboTy, BBIIIOTHEHHYIO B STIOJIHOM KJIacce, YTO JaBaJIo eil IpaBo MOJyde-
HIA 3BaHMA HEKIACCHOTO Xy[o)KHMKA. He MMes BO3MOXXHOCTM 13-3a 3aMy>KeCTBa U
orpesypa u3 [TetepOypra B Crubupp IpogomKuTb o6pasoBanue 1 f06MBaTbCs 60s1ee BbI-
COKOTO 3BaHMA KIACCHOTO XynokHMKa, A.C. KanyctrHa npefnodia monry4uTh 3BaHue
CBOOOJIHOTO HEK/IACCHOTO XY 0XHMKA VICTOPUYECKOI >KMBOTINCHL.

ABrycTy n ee cecTpy AHHY, U30paBIIyIO CBOEI CIEVaTbHOCTBIO MeaniuHy, B [Te-
TepOypre onekanu crapiie 6paTbs — Oymymmit usobperarens paguo Anexcaupp ITo-
noB 1 Padann, okonunBmmit BocTouynblit ¢akynbreT IleTepbyprckoro yHuBepcureTa
¥ paHblile Bcex obocHoBaBImiicsa B cromuie. A.C. [Tonos npenopasan B Kponmrap-
Te B MuHHOM oduuepckoM kmacce. Ero ToBapuieM 1 KOIeroi mo mpenofaBaTesib-
ckoit pabote 6bU1 Monmomoit ¢usuk, miemsaHHuK [I.V1. Menneneesa, ®.f. Kanycru.
CoBMecTHas MCCIeOBaTeNbCKasA U NIPEeIOflaBaTeIbCKasl NeATe/IbHOCTD CAPYKIIA UX.
B xBaprtupe A.C. Ilonosa B Kponmragre xumm u ero maagmme cecTpel. Tam A.C. Ilo-
TI0Ba VI IIO3HAKOMM/IACh C OYYIINM MY>KeM.

B 1889 1. ona BbIin1a 3amyx 3a O.f. KanycTuHa, KOTOPBII TOY4M/I IpUI/IallieH1e Ipe-
IIOfIaBaTb B TO/NBKO 4TO OTKPBITOM B Tomcke yHuBepcutere. @.f. Kanycrus, no cosery
coero paau [1.V1. MenpeneeBa, OT/aBIIer0 MHOTO CYJI [/I1 OCHOBAHMS IIePBOTO CHOMp-
CKOTO YHVMBEPCUTETA, IPVHA IPUIJIALIEHNe U CTa/l OfHUM M3 IIEPBBIX €r0 MPodeccopoB.

Bmecre ¢ myxem A.C. Kanycruna nepeexana B ToMck, rie cembsi mpoxua ¢ 1889
o 1909 r. 3xech poaunnch YeTBepo ux peteit: AuHa (1891), Exatepuna (1892), Mapus
(1899) n fIxoB (1903). Opnako Aprycra CremaHOBHA HMKOIZIAa He OCTAaBIIs/Ia podec-
CHOHAJIbHOM JeATEIbHOCTH M BCETfla CTPEMMIACh K COBEpLIEHCTBOBaHMIO. [Tomydns
BO3MOXXHOCTb IIPOBECTY HeKoTopoe Bpems B Iletepbypre, B 1894 1. oHa o6paTuiach
B AKafieMII0 XyIZ0XKeCTB C IIPOChOOI pasperinTh e MoCelaTh 3aHATUS B MaCTEPCKOII
AxaneMun B Ka4eCTBe BOTIbHOCTYIIATeTbHNIEL 9, ¢. 350]".

! PIMA. ®.789. Om. 11. [I. 128. JI. 29.
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Tomcknit mepuon st A.C. KamyctnHoit 6611 BecbMa I1ofoTBopHbIM. HecmoTps Ha
ceMeliHble 00A3aHHOCTM U pOXKAeHue aeTeil, B COMpPY OHa MHOTO BpeMeHM Yfe/sia
TBOPYECTBY: Bble3)Kas Ha HATYPY, IMcaa BUAbI AJITast ¥ KapTUHBI STHOTPapUIecKoro
cofepxaHus. B oTinune or fpyrux cuOMpCKUX XyZOXXHMKOB OHA paboTana B pasHbIX
TeXHUKaxX: MICAJIa IaCTe/bI0, Mac/IoM, akBapenbio (Mnn. 70). Ee npuBnekanmu pasHble
YKaHPBI: IOPTPET, ObITOBAS )KUBOIIICD, TIe/I3aX, HATOPMOPT, @ TAK>Ke STHOrpaduIecKme
tembl. Hanpymep, B 1899 I. e1o 6bIT HaIMCaH MOPTPET M3BECTHOTO a/ITAICKOTO IIaMaHa
Mawmbls, KaM/IaHMe KOTOPOTro oHa Habmofiana B 3a1e O61ecTBEHHOTO COOpaHms ocre
moknmazga A.B. AnpuanoBa o mamanusMe (9, c. 352]. Ee meii3axHblil MK BUJOB AnTast
OBLI IIpeCTaB/IeH B OCHOBHOM HeOO/MbIIMY 3TIOfaMI. Paborasia oHa 6oblie Bcero B
Manepoke, HeflaJIeKO OT aJMVHMCTPATUBHOIO IIEHTPa Y/IaJIbl, X B €T0 OKPECTHOCTSIX.
MecToHaxoxieHMe mensaxeil «MaHXepoKcKmil mopor», «llepkoBb B MaHKepoKe»,
«Ha Karynn», «Peuka Enpana», «MapanbHIK», KaK ¥ >KaHPOBBIX a/TaliCKUX MOT/BOB,
HalpuMep nonoTHa «B crapoBepueckoii n36e (nepesHs Tanma)», u KapTHH ¢ n306paxke-
HIeM aTHorpadmdeckux TnnoB («SIcadnblit», «SIcaqHas [eBOYKa»), 0 KOTOPBIX U3BECT-
HO 113 TIPeCCHI TOro BpeMeHM [9, ¢. 355] HbIHe, K COXKa/IeHNI0, HeM3BECTHO.

A.C. KanyctnHa BMecTe co cBOeli efMHOMbINIIeHHNIIeit M. YepenanoBoit, 6e3BpeMeH-
HO yurepueit 3 >xu3uu B 1902 r., B 1898 1. 1o6umuch npoBefeHys B 3aHNI HAPOSHOI
OMOMMOTEKN XY0KECTBEHHOI BBICTABKY C IIPUBJIEYEHNEM KaK MECTHBIX XYHOXKHUKOB,
TaK ¥ U3BECTHBIX PYCCKMX MACTE€POB M BK/IIOUEHNEM KapTUH U3 YaCTHBIX KOJUIEKIIVIL.
Bcero 6b110 TOKa3aHo ceMbiecAT mpousBefeHnit. CoObITIE 9TO ObI/IO HECOMHEHHO 3Ha-
YMMBIM IJIS1 KyIbTypHOI >x13HM ToMcka. Kpome Toro, BbIcTaBKa CTajIa «IEPBBIM OIIbI-
TOM TPYIIIOBOTO BBICTYIUICHUS TOMCKMX XY[IO)KHUKOB» [9, c. 354]. B mMecTHOII rasere
«Cunbupckast >KusHb» U3 y4aCTHUKOB, momumo K. AiiBazosckoro u V. lunikuna 6s01m
ynomAnyTs A. Kayctuna, M. Yepenanosa, 3. PoxaueBckmii [9, c. 355]. BeicTaBka nmena
yCIIeX, HO I0XO/ja, Ha KOTOPBIN pacCUMTBIBAIN YCTPOUTENN, HYKAABIINECA B CPeICcTBaX
Ha COfiep>KaHIe PUCOBAIBHBIX K/IACCOB, He IpuHecrna (9, ¢. 354].

JInamason tBopuecknx nurepecos A.C. KamyctuHoit 6611 odeHb mmpok. OHa 3aHu-
MajIachb He TOJIbKO XKVMBOIMCBIO, HO U TIPUK/IAJHBIM UCKYCCTBOM, IIPOOYs cebs B pasHBIX
obmactsax: B 1899 r. yqacTBOBazna B BbICTaBKe IaMCKOTro pykopenus [9, c. 354], cob6cTBeH-
HOPYYHO YKpacuIa leKOpaTUBHOI Pe3b00ii B MOTHOM TOTfIa HEOPYCCKOM CTHJIE IepPeBsiH-
HYI0 CKaMbIO CO CIIMHKOM, KOTOpas COXpaHANACh B CeMbe BIUIOTH 10 Havana 1970-x IT.
OueHb CKOpPO OHa IpuoOpena peryTanuo OFHOIO U3 JIYYIINX XYAOKHUKOB TOPOAa 1
UTpaja 3aMeTHYI0 POJIb B Ky/IbTYpPHOI >kKM3HM TOMCKQ, YTO IPOSB/IAJIOCh B PAa3HbIX ac-
nekTax. Tax, efo ObUIM HAIMCAHBI B CBA3M C OpraHM3alyell pa3HOOOPa3HBIX HAYYHbIX I
KY/IBTYPHBIX OOIIeCTBEHHBIX COOBITHUI IIOPTPEThI M3BECTHBIX IMCATENIel, YIEHBIX U MY-
3bikaHTOB: B.I. bermmuckoro n H.A. Hekpacosa (1898), A.C. Ilymkuna (1899), T.I. Illes-
geHko (1899), Y. [lapsuna (1909), ®. Mengenbcona (1909) u mp. [Tocnegumit, cyns 1o
OT3bIBaM COBPEMEHHVKOB, OBL OLIeHeH KaK «IIPeBOCXOIHBII» [9, ¢. 353].

HesarenpHocTb A.C. KamycTuHoit 6bl1a cBsI3aHa C OpraHM3alieil XyA0KeCTBEHHBIX
BBICTaBOK, HEIIPEMEHHBIM YYaCTHIKOM KOTOPBIX ObITa 11 OHa cama. B 1903 1. oHa, Kak
BBIITYCKHIIIA AKaJleMII XyHOXKeCTB, OblIa IIPUITIAIIeHa U IpUH:AIa yyacTue B [lepBoit
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CUOUPCKOII IepeIBVKHOI BBICTaBKe, OPraHM30BaHHOI IeTepOyprcKUMY SKMBOMNUCIIA-
mu B ropopax Cubupn (Tomcke, KpacHosipcke u VIpkyTcke), rie mpeacTaBuIa YeThbl-
pe pabortsl, uTo 3adMKCMPOBAHO B KaTajore BbicTaBKu”: «bpopsaru B mecy» (Ne 205)
(BoctiponsBesieHa B «VTIOCTPUPOBAaHHOM TNpUIOXKeHUM» K «CHOMPCKOI >KUSHI»
Ne 127 32 1903 1.), «bpomsru» (Ne 206), «Bbostppimasa» (Ne 207) u «3uMHsist HOYb B Tom-
cke» (Ne 208) [9, c. 354]. B mpecce mosiBuINCh OmaroxxenarenbHble OT3bIBbL: «KapTuHa
r-xn Kanyctunoit “Bpopsaru B iecy” mpou3BOAUT NMPUATHOE BIIEYAT/IEHNUE 110 TOHAM
1 KOMIIOHOBKe. OCOOeHHO XOpOIIIO HAIMCAHO NI0 CTaporo Opopsaru. VHTepeceH mo
9KCIIPECCUN U XOPOILIO B3AT 3TIOF, XyZoKHMIl. KapTiHa ee “Bosppimna” ygayna 1mo
PUCYHKY M KpacoTe TUIIA, HO OHA HamucaHa 6osee cyxo» [mut. mo: 9, c. 356]. Cama
A.C. KanyctrHa ony6rmukoBaia B rasete «CuOupcKas >KM3Hb» CTaThIO C OfIBEfleH/eM
VITOTOB BBICTaBKM, He TOIBKO PafysACh ee yCIleXy ¥ OTMedas 3HaueHue COOBITUA I
Ky/IbTypHOI usHy Cubupy, HO ¥ KOHCTATUPYs, YTO OHA He CMOIJIA JaTh CUOMpPsIKaM
IIpefiCTaB/IeHNs 00 YPOBHE Xy0XKeCTBEHHBIX BBICTABOK B Poccui, IIOCKO/IBKY MHOTHIE
IEeMOHCTPUPOBABIIMECS IIPOU3BEieHNSI HOCYIN STIORHBIN M 9CKU3HBI Xapakrep [9,
¢. 357]. Ho 3T0 66110 TONBKO Haua/ioM BbICTaBOYHOM fiesiTennbHOCTY A.C. KanmyctuHoii.

Bmecte c JL.II. BasanoBoi1, TakKe >KEHOI YHMBEPCUTETCKOTO Impodeccopa, 3aKOH-
yyBiIe’t B Mockse CTpOraHOBCKOE YUM/INIIE, OHY CTA/IM MHUIMATOPAMM OpPTaHU3aIN
Tomckoro obmectBa mobureneit xygoxects (TOJIX), cosgannoro B Mapre 1909 r., —
IIEPBOTO CAMOCTOSITE/IBHOTO XY/I0XKEeCTBEHHOT0 00 beinHeHnA B COMPY — 1 eT0 aKTHB-
HBIMM WieHaMu-yupeputensamu. Kerary, unenom-yupenurenem TOJIX 6pin n @.4. Ka-
IYCTHH, YTO JOKa3bIBaeT OOIHOCTh MHTEPECOB U IYXOBHYIO O/IM30CTD B UX CEMbe.

Crout noguepkHyTh onjeHKy TBopuecTBa A.C. Kamyctunoii u JL.II. basanosoii Tom-
CKMMM CIIeL[a/IIICTAMI HAllIeTO0 BPeMeHU, OTMETUBIUVIMMU IBYX II€PBBIX CHOMPCKMX
Ipo¢eCcCUOHAIBHBIX JKEHIIMH-)KMBOMNUCIEB KaK «KPYIHENIINX Ha TOT MepPHOJ TOM-
CKIX XY/IOXKHIKOB» [8, c. 16].

B 1908 . 6b11a IpOBefieHa IepBasi IpaH/MO3Has BBICTaBKa B TOMCKe, ITOJJ0OHBIX KO-
TOPOI1 He OBIO HU B OfiHOM 13 ropopioB Cubupu. ITo Mbiciu ycTpouTeresi, OHa JO/DKHA
ObIIa CTaThb eXerogHoi. XyJoKHMIAa BbIcTaBwiIa 42 ceou pabotsl. [Ipudyem 6onbiuas
VIX 9acTb ObIIa IpefiCTaB/IeHa 3aKOHYEHHBIMY IpousBefeHnAMN. Cpeay y4acTHUKOB
BbIcTaBKM KpoMe A.C. Kamyctunoit 6bumut J1. basanosa, B. Jlykun, 3. PokadeBckuit,
M. lernos, H. Tkauenko u 4eTBepo UX y4eHnKoB (B ocHoBHOM — A.C. KamycTuHoit)
[9, c. 355]. Bcero akcnonnpoBanoch 350 kaptuH. PasHoobpasie >KaHPOB 1 cubMpCKast
TeMaTyKa B )XMBOIMCHY ObUIV OT/IMYUTEIBHOI YepToit 9Kcro3niym. OpraHusarys 9Toi
BBICTaBKJ) IOTPeOOBaa OT YCTPOUTEIbHUL] OONBIINX YCU/INIL, SHEPIUU Y OTPOMHOTO
yHOpcTBa. BhIcTaBKa OTKPBUIACh B pOXKJeCTBeHCKue npasguuky 1908 r. Ha neii, mo
Boipaxennio [.H. [TorannHa, «6bUIN IIpefCTaB/IeHbI TyYIlne TOMCKUE XYL0XKeCTBeH-
Hble CYIbD» [1uT. 10: 9, ¢. 356]. [.H. IToTanuH 0c060 OTMeTH/I MOpTpeTHbIE PabOTHI,
ocobeHHo fmeTckue o6paspl kuctu A.C. KanycTuHoil 1 >kaHpOBble KapTUHBI, HAIIPU-
mep «IInmxoBanme» [9, c. 356]. Kputnka Beigenmna xygoxunny. Oco6eHHO yaauHbI-

2 Karastor nepBoit IlepefjBIDKHOI Xy[O>KeCTBeHHOI! BoicTaBKy B Cubupn. Tomck, 1903 // Hayumnas

6ubmorexa TT'Y. Apxus I H. ITorannHa. Ne 161. JI. 7657.
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mu 6biyt HazBaubl mopTpeTsl P.4. Kamycruna (1905) u ero marepu E.JI. Kanyctunoii
(1898), cectpol [I.V1. Menpeneesa (Mnn. 71). Xymo>KHUIY XBa/IVIN 32 KOJIOPUT, Tap-
MOHIYHO COYETAOIMII TeIUIble ¥ XOJIOfIHble TOHA, MATKOE OCBelljeHNe 1 YBEePEHHBIl
PUCYHOK [9, ¢. 357]. DTy HOPTpeTH MOXXHO CUNTATh CAMBIMU Y/JaYHBIMI 13 BCEX HATIN-
CaHHBIX €I0.

BHuMaHMs yOCTOMINCD 1 )KaHPOBBIE PabOTHI XyAOKHUIIBL: «CeMeTHbII IIOPTPeT»,
«ITocTpoiika 13 Ky6ukoB», «C Kykmoi», «B kabuHere», «3a macbaHCOM», «CIIALmit
pe6eH0K», «3a KHuTrOI», « MonmurBar, «Ha xauensax». [louTtu Bce OHM ITOCBAIIEHBI Ce-
MeITHOII TeMe, KOTOpasi, HeCOMHEHHO, Obl/Ia IJTaBHOI KaK B )KM3HIU, TaK U B TBOPYECTBE
xymoxxuuipl. VI.IT. TiopuHa oTMedaeT, 4TO CyAbba STUX IIPOM3BENEHMIT Hen3BeCTHa (9,
c. 356]. IlpencraBuTh HEKOTOPBIE M3 HUX MOXKHO I10 YyIOM COXPaHMBIIMMCS QoTOrpa-
¢uam. Hanmpumep, ynomsHyTas B cBoe BpeMs apxutekropom T. uineneM B perieH3Un
Ha BBICTABKY IIOHPABMBILAACA €My «BeCbMa CMMIIATUYHAS II0 HACTPOSHMIO» KAPTIHA
«Y 6abymku» 3anevarieHa Ha ¢ororpadum us xowiekunn A.b. Kazaukosa (Tomck)
[9, c. 357]. ®umenp HasBan KaptuHbl A.C. KamycTuHOM «04MIIA0OMMA <...> HPaB-
CTBEHHYI0 aTMOCcdepy». B olHOM U3 m1ceM YacTHOI IepenncKy COXPaHMINCh BOCIIO-
MuHaHMA XygoxHuKa H.I. KoToBa, B Te Tofibl I'MMHA31ICTa, IOCETUBIIETO BHICTABKY CO
CBONM IIKOTbHBIM ToBapuiieM M. YepeMHBIX (BIOC/IEACTBUY TOXKE MI3BECTHBIM COBET-
CKVIM XYHOXXHUKOM): «IIogonry u 3a[yM4nBo IIpocTauBamy Mbl ¥ OKOJIO TOHKO HallM-
caHHoro xaHpa “O6opsaHHas cTpyHa” xygoxxuuusl Kamyctunoin»’ [9, c. 357].

Opnaxo xuonuch A.C. KarrycTiHOI He Bcerjja BbI3bIBajla BOCTOP)KEHHbIE OT3bIBbI
spurenent. Hanpumep, A.B. AnpraHoB He yBufieNn «KU3HEHHOCTU B JIMIAX», «CMEJIO-
CTV» U SICHOCTU BBIPQXKEHHOI MBICTH [9, . 356].

VL.II. TropuHa nepednciser Ha3BaHusl HeKOTOpbIX pabot A.C. KamycTnHoit, mosBo-
JISIIOLVIE TIPeCTAaBUTh MHTEPeCOBABIINE XYJOXHNULY TeMbl: «bpomsira-kop3uHIINK,
«ITop xegpom», «Ilepecenenka», «KempoBHUK — HMIMIIKOBaHMe B cesieHny ITporonomno-
BO». VlccreoBareio yanoch He TOJIbKO BOCCTAHOBUTD CIIMCOK BbICTAB/IABLINXCA IIPO-
usBenennit A.C. Kanyctunoit, Ho 1 co6paTh He6OMbIIIOI KaTa/IOr HEMHOTOYMCTIEHHBIX
paboT XyZO>KHUIIBI, KOTOpPble HbIHEe XpaHATCA B Mysesax Cubupu u Ilepmckoro kpas.
B yactrocty, VL.II. TropuHa ynoMmHaeT XpassAmyoocss B KpacHOTypbMHCKOM Mysee
A.C. IlonoBa kaptuny «AHHa CrenanosHa Ilonosa c BHyukoit Exarepunoit Kamycrn-
Hoi» (Ne KTM-1483).

Msuoro cun A.C. KanyctuHa oT/1aBaja pasBUTHIO X OPTraHM3aLNN XYL0KeCTBEHHOTO
obpaszoBanus B Tomcke. brarogaps ee ycrmsam yxe B 1890 T. B 3aHNMM SK€HCKOI IIPO-
TMIMHa3UY OBV OTKPBITHI OeCIIaTHBIE K/IACChl TEXHIYECKOTO ¥ PEMEC/IEHHOTO PUCO-
BaHMA 1A AeBodeK. IIo BOCKpeCHBIM [JHAM B KIaccax ObUIa OpraHusoBaHa pabora ¢
HaTYPBbI, 9TO CHENaJI0 UX OYeHb nonynapHeiMu. Co nHA ocHoBaHMA KnaccoB A.C. Ka-
IyCTMHA PYKOBOAWIA 3aHATUAMYU Ha 6e3Bo3Me3HoI ocHoBe [1, . 22]. Kpome aToro,
A.C. KanycTrHa OTKpbUIa COOCTBEHHYIO XyHOXKeCTBEHHYIO CTYAMIO. VI3 ee y4eHUKOB
BBIIIIO HECKO/IBKO CTABIINX II03IHee U3BeCTHbIMU B CuOMpYU Xygo>KHIKOB (8, c. 16].

3 ITucpmo H.I. Korosa JI.M. boxenko. 23.01.1961 // Apxus TOXM. ®onp JI.U. boxenko. C. 7.
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AxrtuBHas )xn3HeHHas no3unys nopsuria A.C. KanmycTuny K 06paliieHIIO K XyLoxKe-
cTBeHHOI KpuTuKe. Ha nepconanbuyio BbicTaBKy B.Jl. ByundeBruya oHa OTKIMKHY/IACh
CTaTbell Ha CTpaHMIIAX NMepUOMIecKoro n3fanuAa « ToMckuil TeaTpan» B JByX HoMepax
3a 1906 r., B KOTOPOII IpefocTeperaaa aBTopa OT Ype3MepPHOro OfHOOOPa3Nsl U IIOBTO-
poB camoro cebs B yrogy mybmuke [9, c. 354; 2, c. 111]. HanpoTus, npekpacHbIil OT3bIB
OHa JlajIa B pelleH3U! Ha BBICTABKY TaJIaHT/IMBOrO Xy#goxkHuKa A. Huxynmnua B 1909 1.

B to e Bpems A.C. KanycTiHa npogo/pKaa IIoCTOSHHO paboTaTh KaK >KUBOIIVCEL].
B 1908 r. cembs coBepuma myTemectsue B Kpbim. Y ceiHa KamycTuHbIX Ob1Iy cmabble
nerkue. PesynbpraroM sToit oesnKy crana cepysA KPbIMCKUX Ieii3akel, HallMICAaHHBIX
okoj10 baxuncapas.

B 1909 r. B cBsA3M ¢ yxozom My>ka B oTcTaBKy A.C. Kanmyctuna Bossparunach B Ilerep-
Oypr, Ho cBsA3elt ¢ ToMCKMM 00111eCTBOM TI00MTeNel XY0KeCTB He IIOpBaia U Urpaja poib
«generata O6uectsa B [TerepOypre» [9, c. 358]. B ITetepbypre ®.5. Kanyctun npenoga-
BaJI B YHUBEpPCUTETe 1 Ha becTy>keBCKUX Kypcax, a ABrycta CrellaHOBHA IO-IIPeKHEMY
Be/la KpOMe TBOPYECKOJT aKTVUBHYIO XYH0XKECTBEHHYIO O0IIeCTBEHHYIO AeATeTbHOCTb.

B 1908 r. B ITetep6ypre BBITyCKHMKaMy AKaJieMUM XyI0XKeCTB OBIIO OCHOBAHO 00b-
eIJHeHMe, IIepBOHAYAIbHO HasbiBaBlieecs «HOBBIN COM3 NepeIBVIKHBIX BBICTABOK».
B mero Bouum 60see ABYXCOT XyAOKHUKOB. B 1910 I. 10 06HOB/IEHHOMY yCTaBy 0011ie-
CTBO TOTy4n1o HazBaHye «OOIMHA Xy[O)KHIKOB». OCHOBHBIM HaIlpaBjieHNeM paboThl
«O6myHBI» ObI/Ia OpraHN3anys BHICTABOK, IIPOJIBVDKEHNE XYA0KeCTBEHHOI KY/IbTYPHI B
IPOBMHIINMN U COIENCTBIE Ipofake KapTuH. B 1915 1. moueTHbIM npesicenateneM «O6-
I[VHBI XyJOXKHUKOB» 6611 136pan VI.E. Perun. B 1917 1. k 45-71€THI0 €T0 TBOPYECKOIL fie-
ATeTTBHOCTY OblIa OTKPBITA BbICTaBKa BO J{Bopiie uckyccTs (HbiHe Kopryc benya I'PM),
opranusosanHas «O6muHoi». A.C. KanyctuHa npuHsia y4acTiie B 9TOM COOBITUY U
3amevaTieHa Ha KO/UIEKTVMBHON (oTorpaduy Cpefyl ero yYaCTHUKOB B IIEPBOM PALY.
Tpu ropa moppss oHa BBICTAB/IA/IA IO OJFHOI KapTHHe Ha BbIcTaBKax «OOmuHb». Kak
oTMevasoch Bhiie, B [TerepOypre A.C. KamycTiHa nmpogomkaaa cCOTpyaHIYaTh ¢ ToM-
CKUM 00111eCTBOM /o6uTernelt xygoxects. OHa moMorana opranusoBarb B [letep6ypre
c60p cpencTB 1A 3ayMaHHOTO Xy/I0)KeCTBEHHO-IIPOMBIILITIEHHOTO My3es, CIIefiua 3a
IIPOIBIOKEHNEM TI0 MHCTAHIMAM yCTaBa roToBsllelica K oTKpbITHI0 B ToMcke «IIIKobl
JKUBOIINCHU U BasgHM:A». B 1912 I. 0Ha 0Ka3ajia OMOIIb B OpTaHM3ALMI YYaCTH TOMCKOI
meneranym B I BcepoccuiickoM cbesfie XyIOXXHUKOB. B pesymbrare ymamoch o6paTuthb
BHMMaHIe Cbes/ja Ha o/IoKeHue B Croypu u JOOUTHCS pellieHNs HeKOTOPBIX BOIIPOCOB
pas3BuUTHA U306pasuTeIbHOrO NCKyccTBa B ToMcke [9, c. 358]. C nosasnennem B Tomcke
A.C. KanycTuHOI U OpyruxX Xy[0XKHMKOB, IPOLIEAMINX IIKOTY AKaJeMUy XyHTOXKeCTB,
XyZIO)KeCTBEHHAs >KU3Hb B Cubupu pesko msMeHumnacb. OpraHmsanys BBICTABOK, pe-
dbopMupoBaHue 06pa3oBaHN U OKUBJICHUE OOIIeCTBEHHOI )KU3HY B cepe MCKYCCTBa
IPUBOJAT K TOMY, 4T0 CHOMpB mepecTaet ObITh XYA0XKeCTBEHHOI TPOBUHIMEN [5, ¢. 16].

B 1909 r. Kanyctunsl npuobpenu nmenue B cene ITokpockom Kimnckoro yespna,
B YeThIPeX BepCTax OT MeHfeneeBckoro bobmosa, kyna [I.V1. MeHpeneeB MOCTEIIEHHO
CTAHYJ BCIO CBOIO POJHIO, CECTEP U ITIEMAHHUKOB C ceMbsAMM. VIX MMeHMsa pacronara-
JIUCh B COCETHUX Ce/lax, I CeMbM IOCTOSAHHO obmamich. B ITokpoBckom Kamycrunsl
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npoBoawI MHOTro BpeMeH, n A.C. Kanycruna mpogomkana paboTars, KaX/blil IeHb
OTIIPAB/IAACH Ha 3TIOABL. [/ leTell MeCTHBIX )KUTeNlell OHa OpraHM30Bajla PUCOBA/Ib-
HbIIT KpY>koK. OCHOBHBIMM €€ TeMaMJi IO-TIPeXHeMY ObUIV IIOPTPEThl YWIEHOB CeMbl,
3apUCOBKY TUXOTO CEMEITHOTO ObITa VI He3aTellIMBbIe MeN3aKU C OKPEeCTHBIMM LiepKBa-
Mmu. Cpefyt COXpaHUBIINXCA pabOT OYeHb MHOTO STIONOB, 9CKM30B, He3aBePIICHHbBIX
HOPTpeTOB. BepoATHO, HEKOTOPbIE M3 HUX Ka3a/MCh eil HeyJadHbIMY, U OHa 6pocasna
paboTy Hay HUMU. PeBomons BHeC/Ia 3HAYNTEIbHbIE MI3MEHEHNS B VX XKVU3HD U OBIT.
IllectukomHarHast kBapTupa Ha LlepkoBHoil ynuue (HbiHe yi1. broxuna) Ilerporpan-
CKOJI CTOPOHBI ITpeBpaTUIach B KOMMYHAJIKY. [0/I0HbII TOCTPEBO/IOLMOHHbII IIepy-
0f, TIOMOITIO IIEPEXUTD HaTypa/lbHOE X03AMCTBO B IIOKpOBCKOM.

B 1934 r. KanrycTuHBI HaBceT/ia MOKMHY/IN 3TO MECTO U TUXO NOXKUBanu B JleHuHrpa-
me. A.C. KarrycTHa ymep/ia He3aJ0/Iro /1o Havajia BOJHBI, Ha IIATh JIET IIEPEXNUB MYKa.
Omna noxopoHeHa Ha BonmkoBckoM Kmafouiie.

JKusnennnni ykmnag A.C. KamycTiHoit, 114 KOTopoit ceMbs Bcersia Obi1a camMoit 607b-
110} IIeHHOCTBIO, OTIPEeJIe/NI He TONBKO ee COOCTBEHHBIII ITyTh, HO 1 CY/ibOY ee TBOPYEeCKO-
ro Hac/menys. IIoCTOSHHBIMU MOJe/IAMM XYROXKHUILBI OBUIN e TH, poauTenn 1 MyX. OHa
IPYCTATbHO HAO/TIOfa/Ia 32 MeTbYAIIMU M3MEHEHVSIMY B X OOJIMKe U HACTPOEHMY, Ha
ee XO/ICTaX JIeTV MEeHAINCD, pociy U B3pocienu. O6pasbl MpOU3BeeHNIT IPUXOANIN U3
xun3un. Ipaduueckas pabora «[Jama y Topuepa» (Mnn. 72) npepcrasisier obpas—gaH-
Tas3MIo O IPEKPACHOII JjaMme, KOTOPBbIiT, BOSMOXKHO, HaBesIH coXpaHmBIueiics pororpapu-
eit (1917 (?) r.) xymoxxHuIs! y 3epkana (M. 69): moctaHoBKa GUrypsl, pacoH JJIMHHOTO
IUTaThs, BBICOKAsA IPIYeCKa B KapaHAITHOM PIUCYHKe OYeHb HAIIOMIHAIOT (poTorpaduio,
HO CTaH JjaMbl B Xy/[0’)KeCTBEHHOM IIPOM3BeJeHNN TOHbIIE 1 M3sAIIHee, a caMa OHa MHO-
ro MOJIOXKe 11 Kpacubee aBTopa. MArkoe ocBellleHye IpUjaeT pOMaHTUYeCKOe 3ByYaHue
aTolI paboTe, B 1jenoM HecBolicTBeHHOe TBopYecTBY A.C. ITonopoii-Kamycrunoir.

bBonplMHCTBO OPTPETOB 0CTaBanoCh B ceMbe. OHU BIIETAINCH B XKU3Hb CEMENICT-
B3, CTAHOBSACb He IIPOCTO YaCTbI0 MHTEPbEPA, HO ¥ HEOTheM/IEMbIM 3JIEMEHTOM CaMOTO
HOHATUA ceMeiiHoro JloMa, 4To BuAHO 1o ¢ororpadusam. [Jouepy BbIPOC/IN, BBILIIN
3aMyX. B kapTuHax ABryctbl CTelaHOBHBI OABWINCH HOBblE IEPCOHAXKY — 3ATbA U
BHYKI. [TouTy Bce pabOTHI OCTA/NCh B CEMbSX IOTOMKOB, KOTOPbIE IIOCTEIIEHHO TIepe-
maBanu Hekotopble paborsl A.C. Kamyctunoit B Mysen. Tak mOIOMTHUIOCH cobpaHue
ToMcKOro Xymo>keCTBEHHOTO My3esi, B KOTOPOM IIPAaKTUYeCKy He ObIJIO IIPOU3BeieHMIl
A.C. Kanycrunoit. Ipapuaecknit noprpet ®.51. Kamyctuna 1891 r. [6, c. 238] nmoman B
Myseit nctropun ¢pusnkn TT'Y, neitzaxusiii ation « Tomckuit yansepcurer» [7, c. 18-19,
51] momomHWI CKpOMHYI0 KoUtekiyo pabot A.C. KanycTuHoii, B KOTOpOI IIpefcTaB-
7IeH nopTpeT-3TIof « CKasuTeIbHMIIAY, TUIMYHBII 1711 peaTlCTUYeCKOI )KMBOIIICH T1e-
PEenBIDKHUKOB [4, . 86, 163]. [Ipyrue nmoprpeTsl 6b1n nepenansl B Myseit-KBapTupy
A.C. TlonoBa npu JnmekTpoTexHuYeckoM yHuBepcutete B CaHkT-IleTepOypre.

VL.II. TiopuHa cocTaBmIa CMCOK coxpanusumxcs pabor A.C. Kanycrunoit, xpaHs-
muxcs B Myseax Cubupu n IlepMckoro kpast. B Hero BXOAUT OKO/IO ABAAIATY IIPOU3-
BefteHMit. O6 OCTa/IbHBIX, B TOM 4MC/Ie VI SKCIIOHMPOBABIINXCSA Ha BICTaBKax B Cubm-
PM, CBEJIEHNI 1O CUX IIOP He ObITIO.
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OpnHako He BCce pabOThI XyHOXXHMIBI 6€3BO3BPATHO yTpadeHbl. MHOroe coxpaHu-
JIOCh: HECKOIbKO paboT xpanntcs B Mysee-kBaptupe A.C. ITonosa B IletepOypre, a
OosnbIIas 4acTb HAXOAMUTCS B ceMbsX moToMkoB A.C. KamycTmHoit. 9To mopTpeTsl,
neyi3aXKy, CTYAUIIHbIe 3TIOAbI, PUCYHKM KapaHJALIOM ¥ >KMBOINCH MacioM. TBop-
YyecKoe Hacjlefye XyLOKHULBI, fOllefilliee 0 HAIleTO BPeMEeHM, HaCUUTBIBAET OKOJIO
IATUAECATU paboT, He CUUTasA SCKU3O0B, U OTKPBIBAET BO3MOXXHOCTD /IS HOBBIX JIC-
cnepoBaHmit. IlyOnukanys HeCKOIbKMX U3 HUX BBOAUT B HAy4HBI 00OPOT HOBBII
MaTepuain i U3yuyeHNs TBOpYeCTBa Xy[LOKHULIbI, BHECIIe) CYylLleCTBEHHBIN BKIaj B
pasBuUTHe N300Pa3NUTENIBHOTO UCKyccTBA B CHOVpPY, a CBeleHN O 3HAYMMBIX BeXax B
cynpbe A.C. ITonosoii-KanycTiHoI 03BOJIAIOT BOCCTAHOBUTD ee 61orpadiio, BecbMa
TUNMYHYIO [l PYCCKOI KYIbTYpbl BTOpOI 1To/10BMHbI XIX — Hagama XX B.
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TTY, 2004. - 600 c.

7. Tomck xymoxectBeHHbll. Hauamo XX Beka. K 90-nmetuio TomMckoro obiectBa moOuTeneit Xymo-
KecTB: Katasor BbictaBKu / pef. VLIL. Tropuna. - Tomck: Packo, 2002. - 88 c.

8. Tiopuna JL.II. Kamyctna Asrycra CremanosHa (1863-1941) // Otder Kiy6a xpaeBenos «Crapslit
Tomck» 3a 2004 1. — Tomck: Tomckas obmactHas HayuHas 6ubnnorexa um. A.C. ITymkuna, 2004. - C. 15-18.

9. Tiopuna M.II. Asrycra CrenanosHa ITonosa-Kamyctuna (1863-1941). CrpaHuib! >kusHu (U3 ONbITA
cucrematusanyn) // Tpymst Tomckoro 061acTHOro Kpaesefaeckoro Mysest. — Tomck: ToMckmit 06macTHOI
KpaeBequeckuit Mmyseit, 2010. - T. 16: Marepuasibl MeXXpernoHaabHONM HayYHO-IIPaKTUYeCKOI KOH(pepeH-
muu «Ilarunosckue yrennsi» (15-17 uions 2009 r.) / mox pen. M. Taitmamesoit u fip. - C. 349-358.

10. Tiopuna J.II. Pycckas sxnBorch XVIII - Havama XX Beka: katanor cobpanust ToMckoro o6/1acTHo-
TO XyfIo)KecTBeHHOro Myses. — Tomck: Kpachoe 3nams, 2012. - C. 33-51.

Hassanue cratbu. A.C. [Tomosa-KamycTiHa: HensBecTHas IeTepOyprckas M M3BeCTHas CHOMpPCKas
XYHOXKHUIIA.

Caegenns 06 aBrope. Yexxaina IOmma ViropeBHa — KaHAMZAT MCKYCCTBOBENEHM:A, CTAPIINIT IIPeIo-
maBaTenb, CaHKT-IleTepOyprcKimii TocyfapCcTBEHHbIIT YHIBEPCUTET. YHUBEPCUTETCKas HabepexxHasd, 7-9,
Cankr-Iletep6ypr, Poccus, 199034. julia_chezhina@mail.ru

Annoranma. Crarbs nocssleHa mouty 3abpiroir B Iletep6Oypre xynoxnuie konna XIX - mepsoit
nonoBuHbl XX cronetns Asrycte CrenanoBHe IlonoBoii-KamycTuHoill, MM KOTOpoii, OffHaKO, XOPOLIO
U3BECTHO U modntaeMo B Cubupn. Bymydn cectpoit msobperarensa pagmo A.C. ITornoa 1 »eHoit y4eHo-
ro-¢usuka, npogpeccopa Tomckoro u Cankr-IleTepOyprckoro yHuBepCuTeTOB, OHA IPMHAJIEKAIa KPYTy
IIepefi0BOil HayYHOI 1 TBOPYECKOJ MHTE/IMTEHIIVN M CaMa ABJIA/IACh BUHBIM ITPOTPECCUBHBIM Xy/I0XKe-
CTBEHHBIM JleATe/leM CBOero BpeMeHM. bosbIuas 4acTh paboT 3TOro MacTepa, TUIMYHOTO IPefICTaBUTeIA
PYCCKOJI HIKOTIBI peanyCTIYeCKON KMBOIICH, CINTAIACh YTpadeHHOI. TeM He MeHee aBTOPY CTaThy yfia-
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JI0Ch OOHAPY>KUTb B MY3EITHBIX 1 JACTHBIX COOPAHMAX HECKOIbKO AecsTKOB mpoussenenuit A.C. ITomo-
Boli-KaIycTuHOIM, CO3aHHBIX B Pa3HBIX >KaHPAaX 1 TEXHMKAX, @ TAKOKe YTOYHUTD pAR 6morpaduyaecknx
cBepienmit. TBopueckas 6yorpadus XyOXKHNUIIBI, BOCIMTAHHOI B TY4IINX TPAJULUAX IIePeBYDKHUKOB 1
CBITpaBIIIell BAXKHYIO POJIb B Pa3BUTUM IIPO(ECCHOHATBHOTO XYL0XKeCTBEHHOro 06pasosanus B Cubupi,
paccMaTpyUBaeTCsi B KOHTEKCTe OOIUX KY/IBTYPHBIX TeHeHInil pybexa XIX-XX BB.

Knrouespie cnoBa. Pycckoe nckycctBo xonna XIX — nepsoit monoBuHbl XX BeKa, XKMBOIIUCD, IIe€pe-
IBIDKHIKIL, BBICTAaBKIL, Xy[OXKeCTBEeHHOe 06pa3oBanue, Cubups, Tomck, Cankr-Ilerep6ypr, A.C. ITomosa-
Kanyctuna.

Title. Augusta Popova-Kapustina: An Unknown St. Petersburg and a Well-known Siberian Woman-
artist.

Author. Chezhina, Yulia I. — Ph.D., assistant professor, St. Petersburg State University. 7-9 Universitets-
kaya embankment, St. Petersburg, Russian Federation, 199034. julia_chezhina@mail.ru

Abstract. The article is devoted to Augusta Popova-Kapustina, a woman-artist of the late 19" century -
first half of the 20" c. Her name is almost forgotten in St. Petersburg, however, she is well-known and
honoured in Siberia. Being a sister of the radio inventor Alexander Popov and a wife of a physicist Feodor
Kapustin, a professor of the Tomsk University and of the St. Petersburg University, she belonged to the circle
of the most progressive-minded scientists and artists of that epoch. She herself was a typical representative
of the Russian school of realistic painting and a notable public figure of those times. Most of her works were
considered to be lost. But the author of the article succeeded in finding out several tens of her paintings and
drawings of different genres in museum and private collections. Some facts of her biography are also speci-
fied. Augusta Popova-Kapustina was taught in the best traditions of the Wanderers and played a great role
in the development of professional artistic education in Siberia. Her creative work and public activities are
analysed in the context of general cultural tendencies on the turn of the 19"-20" cc.

Keywords. Russian art of the late 19" century - first half of the 20" century, painting, Peredvizhniki
(the Wanderers), exhibitions, artistic education, Siberia, Tomsk, St. Petersburg, Augusta Popova-Kapustina.
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