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Branka VraneSevic¢
(University of Belgrad, Serbia)

PROBLEMS IN STUDYING THE HERITAGE OF ANTIQUITY
IN THE MIDDLE AGES. THE CASE OF PERSONIFICATIONS
OF DIVINE WISDOM IN THE LENINGRAD GOSPEL

The Divine Wisdom was often the subject of thought and polemics of intellectuals,
theologians and scholars from the Middle Ages to the present. However, the development
of this subject matter, in Serbian environment, is not well researched. On the example of
the Radoslav Gospel, created in 1427—28 (also known as Leningrad Serbian Gospel by the
place where it is kept, Gospel of the Spiritual Visarion by its donor, Tetraevangelion of Inok
from Dalsa by its scribe), an analysis of this subject matter, that received its final form in this
particular example, can be carried out. These are the representations of the Divine Wisdom,
next to the evangelists, in the guise of the Muses, or young girls, or angles with or without
wings. At the root of the problem investigated in this thesis lies the questions how and when
these representations have been made, what was their “model”, how have they changed
throughout centuries and where can we find literary examples for such representations.

The influence of Antiquity on Medieval and Byzantine art, which then influenced Serbian
art, is indisputable. Namely, the composition of portraits finds its roots in the ancient Hel-
lenistic tradition. The evangelists are represented as ancient philosophers, writers, followed
by the Muses inspiring them. The revival of antiquity had a major influence on the formation
of the final artistic expression that has spread and reached to us. By performing an analysis
of the concept of personifications and its meaning, its appearance and development, followed
with the idea of the Divine Wisdom, that has developed and changed throughout centuries,
we reach to their visual representations. This analysis will be done through ancient and me-
dieval examples, followed by the examples from Serbian miniature and wall painting. What
was finally developed was the representation in the shape of ancient Muses, now in its new
Christian meaning, and it received its ultimate form in the Radoslav Gospel.

bpanka Bpanemesuu
(Benrpanckuii yuusepcuret, Cepbust)

MPOBJIEMbI U3YHEHNA HACNEANA AHTNYHOCTI
B CPEAHUE BEKA: MEPCOHU®UKALNN
BOXXECTBEHHOU NPEMYAPOCTU

B IEHWHIPAACKOM EBAHIENNA

BoxecrBennaga IlpeMyapocTb HepeiKo CTAaHOBUJIACh TIPEAMETOM OCMBICTICHUS
U CIOPOB CPeli WHTEJUIEKTYATOB, OOTOCJOBOB U yY€HbBIX, Kak B 310Xy CpeaHeBeKo-
BbsI, TaK U B Hamw jHu. OJIHAKO UCTOPUST PA3BUTHUSI HTOTO CIOKETA B CePOCKON KyJIBTYpe
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Hejoctatouno usydena. Ha npumepe PanociaBosa EBanrenus, cosnannoro B 1427—28 rr.
(Takke Ha3pIBaeMOTO JICHMHTpaJICKUM, TI0 MecTy XpaHenusi, EBanrenuem Buccaprona 1mo
MMEHU 3aKa3uyrnka 1 EBanresaneM nMHoKa C IIBJIBH_H/I I10 UMEeHU HI/ICHa), MbI Ha/leEMCA 1TIPO-
AHAJIM3UPOBATh JaHHBIN CIOKET, OJYYUBUIMN B 9TOM IaMITHUKE HauboJjiee COBEpIIeH-
Hoe Boriomienue. OuuieTBoperns: boskectBennoit [IpeMypocT mpeicTaBieHbl B 9TOM
PYKOIIMCH PSIIOM € €BaHTeIMCTaMK B 00JIMKe I0HBIX B — MY3, MJIM B 00JIMKE aHTeJIOB,
¢ KpbLIbsiMu wiin 6e3 Hux. [y1aBHast 3a/1a4a HaIllero UCCIeI0BaHsI — BBISICHUTD, KaK U KOT-
JIa 3TH OJIUIIETBOPEHSI OBLIM CO3aHBI, UTO MOCTYKUIIO JIJist HUX 00PA3IOM, KaK OHU W3-
MEHSJINCH C TEYEHUEM CTOJICTUN 1 /1€ MOKXHO HaUTU UM JINTEPATYPHbBIEC IMapaJiesin.

Bimstaue aHTUYHOCTH Ha CPelHEBEKOBOE M BU3AaHTUICKOE MCKYCCTBO, B CBOIO Oue-
pelib HOBJIMABIIee Ha cepOCKOe MCKYCCTBO, HEOCIOPUMO. VICTOKU KOMIIO3UI[UY HAIINX
MUHHATIOP BOCXOJAT K IJINHUCTUYECKON TpaguIuu. EBanrenuctor IpeacCTaBJIEHbI KaK
AHTUYHDbIC CI)I/IJIOCO(I)IJI " nmucaTesiv, BAOXHOBJIAEMbIEC MYy3aMH. BOSBpaH.[eHI/Ie K aHTUYHDbIM
TPAIUIISAM OKA3aJI0 Pelaroliee BAUSHIE Ha (HOPMUPOBAHKE TOTO XYA0KECTBEHHOTO 00-
pasa, KOTOPBIH GbIJI CO3/aH B pe3yJikrarte W JOIIEN A0 HANMX AHEH. AHAJU3UPYS caMy
KOHIIEMINIO TIePCOHU(DUKAIINN W €€ CMBICJI, €€ BHEIIHee BbIPAKEHNE, a TaKKe MOHITHE
Bosxectrennoit [Ipemyapoctu v ero uaMeHeHUsT Ha MTPOTSKEHUN CTOJIETHI, MBI TIOJXOIM
K MX BU3YaJIbHOMY BOIIJIOIIEHUIO. Mt TIPOBOAVM 3TOT aHAJIN3 Ha MMTPOU3BEACHUAX aHTHUY -
HOTO ¥ CPEJIHEBEKOBOTO UCKYCCTBA, a TAKKE CePOCKON MUHUATIOPBI U MOHYMEHTAIbHON
JKUBOIINCH.





