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A, JonroBa
(CIT6oTAMIKCA nmenn M.E. Peninna)

HauuoHanbHble MOTUBbI B MHTEPbEpE
neTepoéyprckoro moaepHa (AoMa CTpaxoBoro
obLiectBa «Poccus» n ToproBo-nPOMBbILLSIEHHOMO
ToBapuLliecTsa baxaHoBa n YysanguHom)'

HecmoTpst Ha Bce BO3paCTAIOLINIT MHTEPeC MCCIefoBaTeNelt, IeTepOyprcKuii MOfiepH MoKa
He CTa/1 00'beKTOM KOMIUIEKCHOTO aHa/IN3a. YoKe JOCTATOYHO IIO/THO MCC/IeOBAHa apXUTEKTY-
pa 9TOro Hepuoza, 3SHAYUTeIbHOE BHUMAHIIE Y/Ie/IeHO OT/e/IbHBIM 9IeMeHTaM yOpaHcTBa (Me-
6eJ1b, KaMMHBL, ITeuy 1 T. 1i.). Ho pelieHne MHTepbepoB B Lie/IOM, KaK IIPaBUJIO, He paccMaTpu-
BaeTcs NoApobHo. HemocTaToyHO M3yUeH Kak HAal[MOHATbHBI KOMIIOHEHT, TaK U COOCTBEHHO
IPOUCXOXKIeHNe TeTepOypPrcKoro MofepHa, IPUHIUIIBL M TUIIOJOTYS MHTEPbEepOB CTUISA B
KomIuiekce. He MeHee 0CTpO cTOUT IIpo6IeMa OXpaHbl ¥ peCTaBpaLiit 00bEKTOB KY/IbTYPHO-
TO Hac/leMsA: HY>KHAeTCsA B 3allNTe JOM CTpaxoBoro obmectsa «Poccusa», akTyaleH BOIIPoOC
00 M3rOTOBJIEHNY KON WM Ilepefade «borareipckoro ¢ppusa» fomy baxanosa. B atom ac-
IIeKTe Ha3BaHHble OOBEKTDI M3y4ay M3BEeCTHBbIE MCTOPUKM apXUTeKTypbl — Bb.M. Knpuxos
[ 1, c. 495-519; 2, c. 157-167] u .M. MartBees [6]. Ho BomioueHnio Hal[MIOHAIbHOM TEMbI B
MHTepbepaxX MOJIEPHA U B MX MCC/IEJOBAHNUAX, B CM/Iy MHBIX 33/ja4, HE Y/IeJIEHO JOCTaTOYHOTO
BHMMAaHU.

Bce 9T0 fe/aeT 3asB/IEHHYIO TEMY aKTya/IbHOIL 11 TOOY>KaeT HaC PACCMOTPETh HAI[MOHA/Ib-
Hble YepThl IIeTepOyprckoro MHTepbepa Ha IIpUMepe ABYX ZOMOB: CTPaxoBoro obmecrsa «Poc-
cnsi», janee — 0om ooujecmea «Poccus» (yin. bonpias Mopckas, I. 35, apXUTeKTOpbI AJIeKCaHAP
Anexcanpposud Iummens, Bacummit Bukroposny Vnbsiues, 1905-1907) u ToproBo-mpoMbliI-
nexnoro ToBapuitectsa ®.I. Baxxanosa u A.Il. Yysanaunoit, ganee — dom Bbaxanosa (yn. Ma-
para, m. 72, apxutektop IlaBen @emoroBuy AmeummH, 1907-1909). Boibop 611 06ycnoBieH
6/IM30CTBIO BPEMEHN CO3IaHMs Y TEMATUIeCKOro oOopMIeHNs 9TUX MaMATHNKOB. K Tomy ke,
COXPaHHOCTb X KOMIUICKCHOII XyIOXXeCTBEHHOI OTHEIKY [TO3BO/IAET OAPOOHO pacCMOTPETh
U AcHee 0003HAYNTD IPUSHAKY CTIUIA.

ToBOpsI 0 HallMOHATBHBIX MOTHBAX, CIeyeT 3aMETHUTb, YTO PYCCKIUIT MOfiepH BOOOIIe U ITe-
TepOYpPrcKmii B YaCTHOCTU — SIBJICHVE IPOTUBOPEUNBOE 1 JBOIICTBEHHOE, O YeM CBUETEbCT-
ByeT B TOM 4MCJIe, COYeTaHUe B HEM KY/IbTYPHO-MCTOPMYECKNX TPaJUIil ¥ HOBU3HBI, HALIMO-
HA/JIbHOTO ¥ MHTEepHAIMOHA/IbHOTO. Tak, Ha py6e>1<e XIX-XX BB. B CBA3M C YCUJIEHUEM CBA3EN
Mmexpy Poccueit n CkaHMHaBYelT B paboTaxX MeTepOypreKIUX 30441X, HapAAy € TPAAUIVIOHHDI-
M PYCCKVIMM BOIUIOLIAIOTCS TepOoMYecKyie TeMbl CKaHIMHABCKOIO (OIBbKIOPa U CTUIN30BAH-
HbI€ MOTHUBBI CEBEPHOI IIPUPOJBI.

XoTs OTHeNbHBIE 37IEMEHTbI B 0(OPMIICHUN HHTepbepoB loMa obuiecTBa «Poccnsa» momdac
BBIOMBAIOTCS 113 OOIEro KOMIUIEKCA, He MMesI OYeBIIHOI CBSI3Y C CEBEPHOI SKU3HDBIO WM JKe
(MHCKMM 3110COM, B HUX BC€ XK€ 3aMETHBI 11 OOIINIT CeBEPHBII aKLIEHT, U TATOTeHMe K IPUPOJ-
HO-3THOTpaMYeCcKUM TeMaM.

! Hayunbnit pykoBoputenb — E.A. BopoBckas, KaHAUJAT apXuUTeKTypbl, Ipodeccop Kadeapsl pycckoro

uckyccrsa CIIOIAVI)KCA umenn VIL.E. Pennna.
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HampoTus, coxpaHnBIIecs MHTEpbephI foMa ba>kaHOBa, «HACe/IEHHbIE» [TEPCOHAXKAMIM OBI-
JIVH U CKa30K, 0(OPM/ICHHBIE CIOXKeTaMI Y3 KPECThsIHCKOTO OBbITa, 00'beIMHACT MY>KeCTBEHHO-
reponyecKoe ¥ MOJIMHHO HapOJHOe 3ByYaHMe CTaBAHCKOIO KOJIOPUTA.

B mome obmrectBa «Poccusi» mpexjie Bcero obpaiaeT Ha ce6s1 BHMMaHIe POCKOIIHAsA ITapaj-
Has JIECTHULIA, YKPAIlleHHas YHUKAJIbHBIM JIETHbIM (ppr3oM u Butpakamu. Opus, TAHyLuI-
Cs1 BO/Ib BCeIl JIECTHUI[BI, IIPECTAB/LIET 3PUTENTI0 PA3HOOOPAsHbIE CIOXKETHI Ha TeMy (IOpbI
n ¢aynbl Cepepa. [loABIAOTCA 3mech U M300pa>keHNA JIIOREN, BXOXKMX B 9TOT 0COOBIT MUP
IIPUPOABL: ITACTYXOB M OXOTHMKOB. CIOXKETBI pacIpefie/ieHbl 110 BpeMeHaM Tofa, U, IOHMMAsACh
IO JIECTHUIIE, 3PUTE/Ib BOCXOAMUT OT 3UMBI K OCEHM: 3MMHIUMIU CIOKETaMM YKpallleHa HIUDKHAA
wiomaaka. «/306pasuTenbHbIl A3bIK Gp13a peanucTudeH, o4t 6e3 OTTeHKa CTUNIN3AINNL.
YCIOBHOCTD €ro — B IIPOM3BO/IBHOM BapblMpOBAHUY MacIITaba. B ykpynHeHHbIiT ropenbed me-
peBeneHbI Te 06pasbl, KOTOpbIE UTPAIOT PO/Ib 3HAKOBBIX B PACKPBITUY 00111elt TeMb» [1, c. 506—
509]. ABTOpsI ppu3a HEM3BECTHBIL.

VIHpUBYAYaTbHYIO HEIIOBTOPUMOCTD JOMY baxkaHoBa mpuyany paboThl IpU3HAHHBIX MacTe-
poB — M.A. Bpy6ensa (kammuu «Mukyna CensHuHoBud 1 Bonbra» B mpuemnoit) n H.K. Pepuxa
(¢ppn3 «BpUIMHDI», yKPACUBIINUIL CTeHbI BOMbIII0l cTOMOBOI). TpafuIIMOHHO STOT PpU3 UMEHY-
eTcsa «boraTelpcknm», ogHako B paciucke H.K. Pepuxa o nomydennn geHer fjis IOKYIIKY MaTe-
pHanoB, KOTOpas COXpaHWIAch B LIeHTpaTbHOM IOCyJapCTBEHHOM apXIMBe-My3ee TUTepaTypbl
U MICKYCCTBA YKPAUHBL, OH QUIYPUPYET KaK 0eKOPAMUBHAS HU80NUCh «Boimutvm?.

Han6onpimit mHTEpec B MHOTO(YHKIIVOHAILHOM KOMIUIEKCe, KaKUM ABJLAeTCs JoM baxa-
HOBA, NPEJCTAB/IAIT COXPAaHUBIIMECA MHTEPbephl KBAapTUPhI N 4, mpuHaanexasmeri Oua-
nenb¢y lenHanbeBuuy Ba>kaHOBY, JUPEKTOPY-PACIOPAAUTENIO TOBAPUIIECTBA.

YoMsaHy Tl Gpus «BbUIMHB U3 ceMy OOMBIINX CIKETHBIX U ABEHAMATI JEeKOPATUBHBIX
(MeHbIIErO pasMepa) IMaHHO [7, c. 106] pacnonarasnca Haj, epeBAHHBIMY [TaHE/LAMY bosbIIoi
cronosoli, w Cronosoii ¢ xopamu. Hag okHamMu — m3obpaxxeHye IpeBHEPYCCKOTO TOPOJia,
paspensomee Vpio Mypomua 1 Conosbs-pasboiiHuka. Ha mpoTiBOIIONoKHOI cTeHe, 110 00e-
UM CTOpOHaM KaMMHa — «Bonbra» u «Mukyna». Ha Topresoit — manno «Cajjko», a HalIpOTUB
Hero fiBa ipyrue — «bosH» u «Butasb». [JekopaTuBHbIe ITAHHO C M300paXEHNAMY HTULL U pa-
CTEHUIT MeXXTy OKHaMy UMUTHMPOBA/IN CTABHM.

bBorpinme maHHO MOCTPOEHBI IO IPUHIINITY ITIPOTUBOIIOCTAB/IEHNA UV CONIOCTAB/ICHNA TIep-
conaxeit: Vimpu Mypomua u ConobA-pasboitiuka, bosua u Burass, Bonrsru u Mukynsl. «Bo
BCeX II0JIOTHAX (pp13a JOMUHMPYIOT Heii3aKHbIe (POHBI, pellleHHbIe B OCHOBHOM Ha COYeTaHUU
CUHMX, 3€/IeHBIX VI KOPMYHEBBIX I[BETOB» [4, ¢. 107]. Boigensercsa HOCTpoeHHOE Ha KOHTPACTHBIX
COYeTaHMUAX CUHETO, 6e10ro 1 KpacHoro maHHo «Cagko»’.

ViMeroTca cBefeHNs (BIIpodeM, He IIOATBEPXK/JeHHbIe apXMBHBIMY VICTOYHIKAMH), YTO B CBe-
TOBOI1 (OHAPD, IMePEeKPHIBAIOIINIT TAPAJHYIO JECTHULY, ObI BMOHTHPOBAH akBapuym. Ecin
9TO AEMCTBUTEIBHO TAK, TO caMa JIECTHMUI[A M3 6eloro Mpamopa JO/DKHA Oblla HALIOMIHATD
IIOBOZIHOE LIAPCTBO, BBI3bIBAsA accommanuy ¢ uctopuert Cagxo.

Insa poma crpaxoBoro obmectBa «Poccus» H.K. Pepuxom 6bi1 cos3faH eme oguH ¢pus,
Pa3BMBAIONINIT OOTaTBIPCKYIO TeMY, — Ha 9TOT pa3 MalOMKOBLIN. MOTHUBDI, HOSABMUBIINECS B
odopmennu rmaBHoro dacaga 6marofapst aToMy (Gpusy, pasBUBaeT OT/eEIKAa BeCTUOIONA, ITie

2 LTAM/IN (LleHTpanbHBIl TOCYAApCTBEHHBIN apXMB-My3eil TUTepaTypbl M MCKyccTBa) Ykpamubl ®. 8.

Om. 1. JT. 542. J1. 4.

3 ITanHO cumbHO TMOCTpaamy Bo BpeMs Benukoit OTeyecTBeHHON BOMHBI U 611oKazbl. B 1964 1. dpus 6b11
nepenial B Pycckuit Myseit u Tam oTpectaBpuposad. Ho xommsa mis foma BakaHOBa, K COXKA/NeHMIO, 10 CUX TIOpP He
BBINO/THEHA, OTYEro BeIMKO/IEITHOE IOMElleHIe CTOOBOI OTEPSI/IO TlePBOHAYA/IbHBIIT 11e/IOCTHBII 0O/INK.
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Ha CTeHaX B TE€XHJKe HU3KOTo peybeda IpefcTaBIeHbl [Be KOMIIO3UIMI: BOUHBI ¥ BCATHUKI
Ha (POHe KPeIlOCTHBIX COOpPYyXKeHUiT. B npyrom Tam0ype nomelaeTcss KaMIiH C BBICOKUM Tpey-
TO/IbHBIM 3aBepIIeHIeM, TepeKIMKaIoImiics ¢ dhacagHbiM mymoM. «Hopandeckuii» xapakrep
odopmIeHNs Tedelt M KAMIHOB B 9TOM [JOME, CO CTU/IM30BaHHOI PuHCKOIT ¢propoit u dayHoit,
HECOMHEHHO, 00YCIOB/IEH UX MIPOMCXOXAeHNeM (IofaBsiomiee OOIbUIMHCTBO — (UHCKOTO U
HEMeIIKOTrO IIPOM3BOJCTBA) U PA3BUBALT TEMY, 3a/JaHHYI0 0(OPM/IEHIEM [TaPaTHON JIECTHUI[BI
3manyst. TOIBKO OfVH 13 KAMIHOB B ioMe o61ecTBa «Poccist» 61T CO3[aH XY0XKeCTBEHHO-Ke-
pamMu4ecKuM NpousBofacTBoM «lenbaBertH—BaynnH», M3TOTOBUBIINMM BCe MeYM ¥ KaMVMHBI [J1A
KBapTupbl baxkaHoBa, B TOM 4nciie 1 KaMuH 1o 9cku3y M.A. Bpy6ensa (M. 123).

B apxuse I1.0. Anemmnna coxpanmunoch mucbMo O. lenbaserina, agpecosanHoe O.I. baxa-
HOBY: «Munoctusbiii [ocymapb. Ha gHAX 3aKOHYEH B HALIMX MACTEPCKUX KaMMH IIO PUCYHKY
Xy[OXKHUKa Bpy6ess, mosromy mosBonsieM cebe mpuciath Bam puCyHOK 9TOro KaMmHa <...> I
nocite obcyxeHus ¢ yBaxxaeMmbiM [TaBmom ®egoToBrdeM AJeIIMHBIM MOXeT ObITh mprobpe-
TeTe TAKOBOJ /IS OJHOV M3 MHOTOYVIC/ICHHBIX 3a/1 Baleit KBapTupbL... »*.

BenukonenHoe MOHYMEHTalIbHOE MPOM3BelieHNe TOTPpebOBano COOTBETCTBYIOIIEro obpame-
Hus. V ocranbHOe 0(opMIeHIIe KOMHATBI ObITIO COPMEHTUPOBAHO Ha 9TOT OPTaHMU3YIOMNII IIEHTP.

Kamnz «Muxyna CenssHuHOBIY 11 Bonbra» AB/seTCA IOBTOPEHMEM KaMIHA, Y/IOCTOMBIIETO-
cs 30110TOM Mefany Ha BecemupHoii BoicTaBke B [Tapioke B 1900 1. B HacToAIee BpeMs CylecT-
ByeT HECKO/IbKO BapMaHTOB 3TOTO KaMuHa: B TpeTbsAKOBCKOII Tanepee, Pycckom mysee, Mysee
JeKOpaTHBHO-IIPUK/IAJHOTO M HAPOHOTO UCKyccTBa B MOCKBe, B My3ee-3anosegHuke «Komo-
MEHCKOe» U B floMe bakaHoBa. VIHTepecHO OTMETHUTD, YTO IO NMPSMOMY Ha3HAYEHMIO MOT MC-
HOJIb30BAThCS TOMBKO OXKaHOBCKMIT KaMMH. Bce ocTanmbHble ITPefCcTaBIA0T co60il BCEro INIIb
IeKOpaTMBHbIE MallONMKOBbIE IAHHO.

BrepBele OpIIMHHAS TeMa IIPO3By4Yana B TBopuecTBe ML.A. Bpyb6ers eme B 1896 r., koraa mo
3akasy C.J. MaMOHTOBa XyJO>KHUK HaNVCall ABa OOJIbIINX ITAHHO /I OPOPM/ICHNA ITaBUIbO-
Ha Ha Bcepoccuiickoit BoicTaBke B HivkHem HoBropope. OpHo 13 HUX — Ha OBUIMHHBII CIOXKET
BCTpeun Bonbru, 6oraTeipsa-BouHa, 1 Muxymbl, 6orareips-semenaniia. O6pas Muxymst 6511
BBIOPAH XyOXKHUKOM KaK BbIPaXKeHMe «CUIIBI 3eMJI PYCCKoi» [7, ¢. 149]. ITo okoHYaHUY BbI-
CTaBKM IIAHHO OKa3ajnoch B cobpannu M.IL. Psabyumckoro [5, c. 89]. Ceityac ero MeCTOHaxo-
JKJIeH/€ HEU3BECTHO.

Ha marionukoBoMm maHHO B fjoMe bakxanoBa Mukyna CenstHMHOBUY M €rO 6OTaThIPCKUIL
KOHb 1300pakeHb! B JIeBOJ1, a Bonbra, BepxoM Ha KOHe, — B IIpaBoli YyacTy Komnosunyu. Ha
¢dponTOH Bpybenem nocaxxeHsl ABe NTULBI-AeBbl — CypyH 1 AnkoHocT. [Tepexon oT GppoHTOHA
odopMmIIeH To1oBaMu ONeHelt.

Bpy6ernb 1cnonb3yer 3a/MBKY MIMPOKMMIY IIATHAMH I[BeTa 11 JOOMBAETCS MHTEPECHBIX U Tap-
MOHMYHBIX IIBETOBBIX COYETAHMIL; /1A CO3[aHMA IIETbHOTO M MAKCHMAJIbHO BBIPA3UTEIbHOTO
n306paXkeHMst Iprberaet K Cocoy «IOKHOI MO3anKm». B 11e/10M KaMIUH IIPOM3BOAUT I10-Ha-
CTOAIEMY CKa309HOE BIIeYaTIeHNe.

CKa304HbIe, COBEPLIEHHO HE CEBEPHbIE MOTUBBI OTOABUTAIOT TeMy CeBepa Ha BTOPOII II/IaH
B BUTPaXKax 11 Mailonuke B opopMIeHNM foMa obiiectsa «Poccust». SIpkue 11BeTOBbIE aKIIEHTHI
0C06EeHHO BbIpa3suTeNTbHbI Ha (OHE MOHOXPOMHOTO (pu3a.

ITpu opopMIeHNY 3FaHNUS B CTHUJIE MOJEPH BUTPAXKV OOBITHO COCTABIAIOT aHCAMO/Ib. 37eCh
K€ Ha Ka)KJIOM 3TaKe IapaJiHOI JIECTHMIIBI IOMEIleH BUTPaXk Ha OTHE/IbHBIN CIOXKET, IpUYeM
Ka)k[j0e 13 OKOH MIMeeT CBOI0 KOH(UIypalIo: TPOIIHOE, CTPeIb4aToe, IIeCTUYTONIbHOe CO CKO-
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caMM, IPAMOYTO/IbHOE, TOMYLMPKYIbHOE, TPYIIIA 3 TPEX KPOLIEYHBIX OKOIIEK. BHU3Y — 31M-
HUI gepeBeHckuit neii3ax (V. 124), Bblille — OpHAMEHTAIbHBIN BUTPAXK C IIBETOYHBIMU MO-
TMBaMM, TPV OHBIL, )Kap-ITUIILI (TTaBIMHBI), Ha BEPXHEM YPOBHE — MUPUIECKUIT Cef060pP OBt
60T U IUTaHTCKUIT 3Mell — BO3MO>XKHO, IiepcoHaxky «KajeBanpi».

JHTepecHO, YTO MMEHHO KOPab/Ib BUKMHTOB paKKap, a He PyccKas ajibsi yKpalllaeT KaMIH
B x0/7Ie foMa baxxaHoBa. Bipouem, ckaHgMHABCKast reporKa O/IM3Ka TeMaTUKe CIaBsIHCKIX ObI-
TIVH, O Y€M CBUJIETENILCTBYET M 3TOT IPUMeP BKPAIJIEHN A OJJHOI TPAJUIIUNU B IPYTYIO.

C OBUIMHHBIM, FepONYeCcKIM, BBICOKIM B MHTepbepax foMa baxkaHOBa coceficTBYeT OObI/ieH-
Hoe. Ha ¢puse B xone, BLIITOMTHEHHOM B TeXHUKe JIETIKM M HM3KOM penbede, B HECKOTBKUX
ClIeHaX M300pakeH BeCh TOJMYHBIN VKT KPECThsHCKIUX paboT.

31ech YMeCTHO 3aMEeTUTD, YTO, XOTsI MaruCTpajIbHble TeMbl O)OPMICHNUS HHTEPbEPOB 371a-
HIIT He COBIIAJAIOT, OHM MEPECEKAIOTCA: TeMa IOIOBOrO LIMKIIA, IPUPOJHOTO KpyTa IIPUCYTCT-
ByeT B iekope o6oux 3maunit. Ho ecnm AjenmH 1CIonb30Ba KaeHAApHbIe CIOXKETHI, KOTOPbIe
C IPEBHOCTY PacCMATPUBAIOTCA KaK Hambojiee 3Ha4MMBbIe U TeMaTU4eCKI COITIACYIOTCA ¢ bora-
TBIPCKMM 06pa3oM MuKyiel, To [Mmiens u Vnpsines mpecTaBuIn o4epk CMEeHbI BpeMeH Tojia,
TOOYSCH ITPEXX]ie BCEero MUPOM (ropbl 1 (ayHbI, B KOTOPOM UelOBeK — JOOBITUNK, CPeOTOUNe
CHUJIBI, TO €CTb OTYACTY TOXKE I'epOii.

Obpatienne K HAI[OHA/IBHBIM U ()OTBKIIOPHBIM TPAAMUIISM B 000MX CIydasx 06yCIOBIEHO
IIPUHA/IEXKHOCTHIO MAMATHNKOB K «CEBEPHOMY MOJIEPHY», BOSHMKIIIEMY ¥ pa3BUBaBLIEMYCS B
[TerepOypre nop BIuAHNEM (UHCKOIO HAIL[MOHABHOIO poMaHTH3Ma. JII000Bb K IpKpofe, KO-
BeJleHHas, 10 c/oBaM JIATuieBa, 1O A3bIYECKOr0 0060XKaHNUA, BOIUIOTUIACH B apXUTEKTYPHBIX
¢dbopmax meTepOyprcKmX TOMOB, Ifie «...HOBM3HA 11 OPUTMHANTBLHOCTD IIPMEMOB MOJEpHa Cove-
Tazach ¢ OCTPOIL <...> CTUNIM3ALMENl MOTMBOB TPAaJMLMOHHOIO CKAaHAMHABCKOIO, PYCCKOTO U
Kapenno-GUHCKOTo MCKyccTBa» [3, ¢. 279].

B uHTepbepe foMa cTpaxoBoro obmecrsa «Poccusa» cuibHee cKasaics «MMITY/IbC U3BHE», B
noMe baxkaHoBa IOJ BIVSHMEM BKYCOB 3aKasuyKa BO300Jafiana OTedyeCTBEHHas CTYIVICTYIKA.
B TexHmyeckom onucaHuu 3fgaHus, coctabneHHoM I1.dD. Anemunbim yxxe B 1910 1. B Kuese, o
kBapTtupe baxkaHoBa oH muet: «KBapTnpa <...> OTHeNIaHa B CO8peMeHHOM [Bbl0esieH0 MHOTL —
A. JI.] aHIIUIICKOM CTHUJIe C OTPaKeHUeM, KOHEUHO, U3BECTHBIX BKYCOB ¥ XapaKTepa PycCKOro
4e/oBeKa...»”. B maHHOM cirydae — BKycoB 3akasunka @.I. bakaHOBa — BBIXOAILIA 13 IPOBUH-
[MAIbHOTO ropoya JIro61ma, MelllaHIHA 110 IIPOMCXOKAEHNIO, TO eCTh Ye/I0BEKA, OTYIMBIIETO
TPaAMIYIOHHOE IPaBOCTIABHOE BOCIVITAHMe, O/IVI3KOTO K HApOILHOIL KYIbType.

Hapmo momaraTb, AnelyH ymoTpe6ua coBOCOYeTaHNE «QHITIMICKUII CTUIb» KaK OJHO U3
0603HaYeHNIT KHOBOTO CTH/IS», 32 KOTOPBIM TOI/IA ellje He 3aKPeMnIoch HaszBaHMe MmooepH. OT-
METHUM, 4YTO Jja4ya BE/IMKOro KHA3sd bopuca BraguMmuposuda, craBlias OTIIPaBHON TOYKOM /A
neTepOYprckoro MopiepHa, OblIa MOCTpOeHa aHIIMitCKuMy apxutekropamu [llepu6opHOM 1
CKOTTOM KaK TMIMYHBIN aHITIMIICKMIT KOTTeI K. Ha 3TOT TUII M OpMeHTMPOBaiCh IepBble Tie-
TepOyprcKue IMOCTPONIKY B CTIJIE MOJICPH.

PaccMoTpeHHBIe CTyday OSABIIEHV HAIOHATbHBIX MOTVBOB B IHTEPbepaX NeTepOyprcKoro
MOJIepHa, pasyMeeTcs, yacTHble. Ho oHM He euHMYHBI. MOXXHO YKa3aTh I JpyTyie aMATHUKMY,
B MHTEPbepaxX KOTOPBIX B OOJIBIIIEN VTN MEHbIIIelT CTeIeHN HAIllIa BEIpaXKeHe HAl[IOHA/IbHAS
TeMa, HalIpyIMep yTpaueHHble HHTePbepbl COOCTBEHHOro foMa apxutektopa P. @. Mesbliepa Ha
Kamennom octpose (1904-1906) u maun JI. AnppeeBa B Bammenncyy (apxutexrop A.A. Onb,
1909).
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Tem He MeHee oM cTpaxoBoro obmectBa «Poccusa» u jom O.I. baxxaHoBa — mpuMepbl YHI-
KaJIbHbIe I [TOKa3arenbHble. [Ipudem Grarogapsi He TOMBKO MX COXPAHHOCTHU, HO U L[eTbBHOCTU
3aMbIcTa. VIHTepec K HallMOHANIbHOI TeMe BOIUIOLEH He B OT/Ie/IbHBIX, He CBA3aHHBIX MEXTY
co60it MpefMeTax, a IOCIe[OBATe/IbHO IIPOCIIKIBACTCS B HTEpbepe-aHcaMbyie, 00 benHeH-
HOM 00111€ei1 nfeel.

Takym 06pa3oM, MbI BIIpaBe 3aK/II0UNTh, YTO MHOTOOOPA3HO MPOSIBUBIIECS HAIIVIOHATbHBIE
MOTVBBI B MUHTepbepax IeTepOyprckoro MogepHa Ha pybexxe XIX-XX BB. OTHIONb He CITy4alifHbI
— TaKOBa TeHJEHLMA. 3a4aCTyI0 MMEHHO OHU CTAHOBATCS CMBICIOBBIM VI KOMITO3UIIVIOHHBIM
LIEHTPOM B OTHEJIKe OTHEIbHOrO IoMeleHys (Kak, Hanpumep, KaMuH Bpy6ens win ¢pus Ha
JIECTHUIIE JOMa CTPaX0oBOro obiecTsa «Poccus»).

OTpakaBIINII He TONbKO BeSHNUSA BPeMEHM, HO M BKYChl 3aKa3ulMKa M TBOPYECKMII ITOMCK
MCIIOJTHUTE/IS MHTEPeC K CaMOObITHOMY, HAIIMIOHAIbHOMY, CBSI3aHHOMY C [peBHeIl ICTOpPHelt 1
TpajuIyell, HaXOAVI CBOe BOIUIOIIeHNE B KOHKPETHBIX AeTa/lX MHTepbepa. Kpyr maMATHMKOB
koHna XIX - Hauana XX B., B OTZ€/IKe KOTOPBIX MOAB/AIOTCA U Ja’Ke JOMUHUPYIOT HallYIOHA/Ib-
Hble MOTMBBI, JOCTATOYHO IIPeICTaBUTE/IEH, YTO IO3BOMIIET TOBOPUTDH 00 3TOM SABIEHMN KaK O
HEKOJ1 3aKOHOMEPHOCTH WM XapaKTEPHOI YepTe apXUTEKTYPHI [1eTepOyprcKoro MofepHa.
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